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Snstitutes and Colleges. 


aes ACADEMY OF MUSIC, Tenterden Street, W.— 
Patrons - The QUEEN and the ROYAL FAMILY. 
Principal—Dr. A. C. MACKENZIE. 
The Next FORTNIGHTLY CONCERT, JUNE 1. 
For prospectus apply to JOHN GILL, Secretary. 


| egheic COLLEGE OF MUSIC, Kensington Gore, London, S.W. 
Incorporated by Royal Charter, 1883. : 
President—H.R.H. THE PRINCE OF WALES, K.G, 
Director—S1r Georce Grove, D.C.L., LL.D. 
Next COLLEGE CONCERT, THURSDAY, MAY 30, at 7.30. 
Regulations and other information may be obtained from the Registrar, Mr. 
George Watson, at the College. CHARLES MORLEY, Honorary Secretary. 


Toes COLLEGE, *LONDON.—For MUSICAL EDUCA- 
TION and EXAMINATION, &c., and for the Granting of Certificates 
and Diplomas in Music. {nstituted 1872. 
President—The EARL OF ABERDEEN. 
Warden—Rev. H. G.. Bonavia Hunt, Mus. Doc., F.R.S.E. 
Director of Studies—Prof. BRADBURY TURNER, Mus, B. 
Director of Examinations — Prof. JAMES L1ccs, Mus. B. 

Next STuDENTS’ INVITATION CONCERT, June 7. 

The Half-Term commences June 4. 

The Operatic C:ass directed by Mr. Walter Bolton, meets on Wednesdays. 

HIGHER EXAMINATIONS. 

The next Examination for the Diplomas and Special Certificates will be 
eld in July.. Last day of entry, June 22. 

LOcAL EXAMINATIONS. 

The Local Examinations in Musical Knowledge are held in June and December, 
and the Local Examination in Instrumental and Vocal Music on various dates, a 
list of which may be had onapplication. At the London Centre (Local Secretary 
Mr. A. W. S. Hoare, 460, Camden Road, N ), the next examination in Instru- 
meatal aud Vocal Music will take place on July 8, 9, 10, 11, 12, 13. Last day 
of entry June 17. 

Regulations, forms of entry, &c., can be obtained post free from the undersigne-3 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. aon 
‘THE LONDON ACADEMY. of MUSIC, St. George’s Hall, 
Langham Place,W. ; 2, Ilarrington Gardens, South Kensington, and at 
1, Old Steine, Brighton. 

Principal—H. WYLDE, Mus. Doc. Cantab., Gresham Professor 

Piano—Dr. Wylde, J. F. Barnett, MM. Ilenseler, Loman, Trew. 

Singing—M. Garcia, Visetti, Raimo, G. Garcia. Denza, Badia, Bonetti, 
Komili ; Mesdames Deila-Valle, Rose Hersee, and Badia. 

Violin—Pollitzer, Ludwig, Erba ; Harp—Oberthiir ; ’Cello—Pezze. 

Fee, three to five guineas, for instruction 1n four studies. 

The names of new students received on and after April 29. 

THE GRANTING of DIPLOMAS. 

Professional and Amateur Musicians, as also advanced Students in Schools and 
Colleges, are informed that the London Academy of Music is prepared to confer 
its diplomas of Gold Medalist, &c., on applicants who: satisfy a board of Exam 
iners. is 

In order to render the proceedings {ree from the objections of the Local Exam- 
inations, they will be conducted only at St. George’s Hall, London, and by 
foreign professors of celebrity. 

The Next Examination is on Monday, July 29. 

Forms of application and list of pieces to be studied sent by post. 

C.’ TREW, Ion. Sec. 

(Vs OF ORGANISTS, 89, Chancery Lane, London, W.C.— 

Patron: The Rt. Rev: the LORD BISHOP of London. President : Sir 
HERBERT OAKELEY, Mus. Doc., D.C.L. The First ANNUAL DINNER 
will take place at the Holborn Restaurant, on the 28th May, at 6.30 p.m. 
Each Member is permitted to bring a brother organist, Application for Tickets 
(4s. each) enclosing remittance should be made to the Hon. Sec., Moreton I and, 
45, Stormont Koad, Lavender Hill, S.W. 

The next examination for Fellowship; (F.Gld.0.), will be held on the 23rd, 
and 24th. he ’ By erder of the Council: ‘ 

hits teh1 » Bil: Warder; MORBTON HAND, Hon, Seepro ten, 























Special Motices: 
ON AND AFTER THE Ist JUNE NEXxt, 


THE EDITORIAL & PUBLISHING DEPARTMENTS 
OF 
The Musical World 


WiLbh REMOVA TO 
THE 
“Observer” Printing Works, 396, Strand, W.C. 


A large PHOTOTYPE PORTRAIT of a MUSICAL CELEBRITY 
given with each weekly issue. 








ONCERT MANAGEMENT. Mr. Basil Tree (Successor to 
Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open to undertake the 
management of Concerts, 





I OYAL ITALIAN OPERA, COVENT GARDEN. SEASON, 

1889 Under the Management of AUGUSTUS HARRIS. The Com- 
pany engaged includes most of the lading artistes of the principal European 
opera houses.—Box-office open from 10 a.m. to § p.m., for future booking, and 
all day leng for the sale of seats for same evening. —AIDA, This Nighi, SATUk- 
DAY, at eight. Madame Valda and Madame Scalchi; Signor F. D’Andrade, 
Abramoff, Miranda, Rinaldini, and A. D’Andrade. Conductor, Signor 
Mancinelli—I PESCATORI DI PERLE, MONDAY NEXT, at 8.30. The 
sole right of performing Bizet’s most melodious opera, ‘‘ Les Pécheurs de Perles,” 
has been secured,—MEFISTOFELE, TUESDAY NEXT, at eight (in which 
Mdlle. MacIntyre will repeat-her successful performance of last year). LOMEN- 
GRIN, THURSDAY NEXT, at eight. Madame Nordica and Madame Furch- 
Madi; Signori F, D’Andrade, Castelmary, Abramoff, and Mr, Barton M’Guckin, 





RYSTAL PALACE. — Madame Albani, Madame Patey, Mr. Edward 
Lloyd, and Signor Foli wtll sing in Grand Performance on tlandel Festival 
Sca’e of Mendelssohn’s Oratorio, ELIJAH, Saturday, June 22. Chorus and 
Orchestra 3,000 performers, Conductur, Mr. August Manns. Numbered Seats, 
Ios. 6d. and 7s. 6d. (including admission), may now be booked at Crystal Palace, 
and at usual agents. ; 


ICHTER CONCERTS, ST. JAMES’S HALL, under the direc- 
tion of Mr. N. Vert. Dr. Hans Richter,’ Conductor. . Leader, Mr, 
Ernest Schiever. Choir Conductor, Mr. Theodor Frrntzen. Programme of the 
FOURTII CONCERT, Monday Evening Next,’ May 27, at 8.30:—Overture, 
‘* Athalie” (Mendelssohn), ‘* Lohengrin’s Farewell to Elsa” (Wagner), Mr. 
Edward Lloyd ; Trauermarsch from ** Gétterdammerung” (Wagner). Closing 
scene from Act I. of *‘Siegfried” (Schmiedeheder) (Wagner); Mr. Edward 
Lloyd and Mr. W. Nicholl ; Walkiirenritt from ** Die Walkire” (Wagner) ; 
Symphony No. 6, in F (Pastorale) (Beethoven). Tickets, 15s., tos. 6d, §s , and 
2s. 6d, of N. Vert, 6, Cork Street, W.; the usual Agents; and at the St. 
James’s [all. 








S ARASATE CONCERTS, ST.JAMES’S HALL.—Programme of 
the THIRD CONCERT, to-day, Saturday, May 25, at 3 Grand duo con- 
certant, op. 48, for violin and pianoforte (C. M. v. Weber) : second grand sonata, 
in A ma’or, op. 78, for violin and pianoforte (J. Raff); Rondeau Brilliant, op. 
70, for violin and pianoforte (Franz Schubert); solos pianoforte (a) Barcarolle 
(Chopin), (b) Etude: in C major (Rubinstein) ; for Slavonic dances, Nos. 2, 3, 6, 
and 7, for violin and pianoforte, Madame Berthe Marx (her first appearance in 
England. Tickets, 10s. 6d., 5s., 3s., 2s., and 1s., of N. Vert ; the usual agents, 
and at St. James’s Hall.—N. Vert, 6, Cork street, Ws 
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) rofessional Cards. 


he sudscription for a“ card” space in these 
columus is £1 10s. for six months, or £1 per 
guarter—payable in advance, including copy of 
the paper each week. Subscriptions should be 
sent to the Manager of THE MUSICAL WORLD, 
138a, Strand, London, W.C. 








Conductors and Composers, 





Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, N,W, 





Dr. F. J. KARN (Mus. Bac., Cantab., 


1. Mus. Trinity College, London, Conductor and Professor 04 
Harmony and Composition, Singing and 
Voice production, 
70, Park Roan, 


Haverstock Hit, N.W. 





Mr. ALBERT VISETTI, 
(Professor of Singing, Composer, and Conductor). 
12, WESTBOURNE PaRK TERRACE, W. 


Mr. F. St. JOHN LACY, 

(Pretssor of Singing. Composer, and Voealist (Baritone), 
Firzroy MANSION, CHARLOTTE STREET, 

Bee: tae ITZROY SQuaRE, W. 

Mr. H. MARTIN VAN LENNEP 
(Teacher of Singing, Composer, and Conduetor) 

Address—7, WimPOLe St.,CavENDISH SQ., W. 

Mr. LOUIS N. PARKER, A.R.A.M. 

(Composer, Conductor, Lecturer), 


SHERBORNE, DORSET. 


Mr. G. W. L. MARSHALL-HALL 


Gives essons in Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
WILLESDVEN Junction, N.W. 


Vocalists—Sopranos, 
Madame VALLERIA 
(Opera and Concerts) 
BoswortH House, Hussanp’s Boswortn, 


Rucpy. 


























Miss PA‘I'TI WINTER, 
(Concerts, Oratorio, etc.), 
clo N. Vert, EsqQ., 6, CorK STREET, W. 
Miss EDITH DESMOND 
(Opera and Concerts), 
c/o NoLaNn & JACKSON, 


Miss JULIA JONES (Soprano) begs 
that all communications respecting Oratorios, Con- 
certs, &c., will be addressed to 4, St, Thomas’s Road, 
Finsbury Park, London, N. 

Miss KATE FLINN 
(Concerts and Oratorio), 
41, WELBECK St., CAVENDISH SQUARE, W 
Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
29, ALBANY STREET, ReGENT’s Park, N.W. 


Contraltes. 


Miss ELEANOR REES, 
(Concerts, Oratorio, &c.), 
26, GLOUCESTER CRESCENT, 
REGENT’S Park, N.W. 


Or N. VERT, 6, CoRK STREET, W. 


Miss JOSEPHINE CRAVINO 
(Concerts and Oratorio) 
2, SEDGMOOR VILLAS, 
Private Lessons given. CAMBERWELL, S.E. 
Miss LENA LITTLE 
(Concerts), 
42, NorFoLk Square, Hyper Park, W, 
Madame OSCAR POLLACK 
(Concerts), 
g5 Ducuuss Rp, Enchaston, Brawincnam. 
~The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethei (Pianist, Violoncello, 


and Viola), Mabel and Stella (Violinists), ae Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 


























Tenors. 
Mr. BARTON McGUCKIN 
All Communications to be addressed to 
40, FINCHLEY ROAD, 





Sr. Joun’s Woon, N.W. 





Mr. IVER McKAY 
(Opera, Oratorie, and Concerts), 
1, MILNER SQUARE, Lonpov, N. 





Mr. HENRY LLOYD, 
(Conserts and Oraterio), 
clo E. Ivimey, 

BEETHOVEN HOUSE, 
aba WoobDGRANGE Rp., Forest Gatr, E- 

Mr. SEYMOUR JACKSON 
(Coneerts and Qraterio), 
OLD TRAFFORD, MANCHESTER. 


Mr. PAYNE CLARKE 


: ( Concerts and Oratorio), ; 
28, DEVONSHIRE STREET, IsLINGTON, N. 


Mr. J. DALGETY HENDERSON, 
Gortuic LODGE, 
LorpsHip LANE, S.E. 
Mr. REDFERN HOLLINS, 
30, St. SrsPHEN’s AFENUE, 
_ «SHEPHERD'S Busu, W 
Mr. BERNARD LANE, 
40, STANLEY GARDENS, BELSIZE Park, W. 
Chevalier EDWARD SCOVEL 
(Operas, Concerts, and Oratorio), 
¢/o Mr. ROOSEVELT SCHUYLER, 
55, BEAVER Sr., New York City. 
Mr. W. ESMOND, 
___24, UPPER MOUNT STREET, DUBLIN, 
___ Baritones. 
Mr. WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
clo N. Vext, Esq., 6, CorK STREET. 
Mr. FREDERICK KIN 
(Concerts and Orateério), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 
Mr. NORRIS CROKER, 
EGREMONT, CRoxTEeD Roan, 
Lines ; Se WEST DULwIcH, S.E. 
Mr. JOSEPH LYNDE  =—~— 
(Oratorio, Opera, and Consert), 
63, STAFFORD PLACE, 
BuckINGHAM GatTr, S.W. 
Mr. ALBERT REAKES 
(Bass-Baritone, of the ‘‘ London Ballaa Singers, 
Oratorios, Concerts, etc.), 


30, LANCASTER RoapD, NotrinG Hii1,W. 
Herr RAGNAR GREVILLIUS 


(Concerts, Or atorios, and Operas), 
SCANDINAVIAN CLUB, 
80 & 81, SrRAND, W.C. 
Dbarp. 
Mr. W. T. BARKER 


(Concerts, At Homes, Receptions), 
49, Esury STREET, BELGRaviA, S.W. 


Guitar. 





















































Pianoforte. 


Madame de LLANA (Diplomée and Pri 
Holder ot the Leipzig Conservatoire) is open 
to accept engagements for Concerts and “ 4; 
Homes” and a limited number of lessons 
Address: 25, Grove Gardens, Hanover Gate, 








Madame SOPHIE TUESKI, 


Concerts, At Homes, Lessons, 
4, ENDSLEIGH STREET, 
TAvIsTOcK SQuarE, W.C. 


Mr. LESLIE CROILTY and a 
Madame GEORGINA BURNS, 
c/o Mr. ALFRED Mout (sole agent), 
26, OLD Bonp Street. W, 


MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address a HEALEY’S AGENCY,” Lonpoy 














Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. Heatey, 
10A, WARWICK STREET, W. 
Madame WILSON-OSMAN (A.R.A.M.) _ 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. Hea ry, 
10A, WARWICK STREET, W, 
Miss AMY FLORENCE (Soprano), 


(Opera, Concerts, Oratorios, At Homes), 
Business Manager, W. B. HEa.ey, 
-~10A, WARWICK STREET, W 
Miss FLORENCE EMERSON (Soprano) i 
(Concerts, Uratorio, At Homes, Etc ) 
Business Manager, W. B. HEALEy, 
1oA, WARWICK STREET, W, 
Mdlle, HELENE HASTREITER (Contr) 
_ (Opera, Oratorio and Concert), 
Business Manager, W. B. Heatey, 
10A, WARWICK STREET, W. 
Madame BELLE COLE (Contralto) 
bad (Oratorio and Concert), 
Business Manager, W. B. HEatry. 
10A, WARWICK SrREET, W. 
Miss MARGUERITE HALL — (Contralto) 


; (Oratorio and Concert), 
Business Manager, W, B. HEatey, 
____ 104, WARWICK Street, W, 
Miss FALCONAR (Contralto), : 
(Oratorio Concerts Etc.) 
24, OPPIDANS Rp, PrimRosE Hitt, N.W 
or Business Manager, W. B. HEAtry, 


10A, WARWICK STREET, W. 
Mr. WIILLIAM NICHOLL (Tenor), 
28, BELsIzE Roan, N.W., 
Or, Sole Agent, W. B. Hxatry, 
IOA, WarWICK STREET, W. 
Mr. JOHN PROBERT (Tenor) 


: (Oratorio and Concert), 
Business Manager W. B. HEAtey, 


10A, WARWICK STREET, W 






































Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22A, Dorset STREET, 
PorTMAaN SQuareE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified,” ros. 6d. 


Violin. 
Signor LUIGI MEO, 
(Solo Violinist), 
“ POPLARS,” 
H[AMpsTEAD Hit GARDENS, 
Pupils visited and received. | HAMPSTEAD, N.W. 


Miss FREDA MARSDEN, 
Solo Violinist (Concerts, At Homes, etc.), 
Business Manager, Mr, ‘V11son NEWTON, 














ements, for Concerts, ‘‘ At Homes,” Dinner and 
en Parties; 121, Adelaide Road, N.W, 


Tue Hi.t, Putney, 


Mr. HENRY PHILLIPS (Tenor), 
Sole agent, W. B. Heatey, 
10A, WARWICK STREET, W. 
Mr. HERBERI? E. THORNDIKE 
j (Baritone) 





: (Concerts and Oratorio 
Business Manager, W, B. HEA.ey, 
104, WARWICK STREET, W. 
Mr. HENRY POPE (Bass) 
‘ (Opera Concerts and Oratorio), 
Business Manager, W. B. HEALEY, 
1oA, WARWICK STREET, W. 








Herr WALDEMAR MEYER (Solo Vinst) 
f Concerts, At Homes, Etc.) 
Dusiness Manager, W. B. HEa.ey, 
10A, WARWICK STREET, 


Recent Sraetet, W. 
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TIKITA’S RE-APPEARANCE after her Triumphant Success on 
N the Continent, WEDNESDAY NEXT, May 29, ST. JAMES’S HALL, at 
eight o'clock. Vocalists: Nikita, Madame Belle Cole, Mr. Barrington Foote, 
Solo pianoforte: Signor di Giambattista. Solo violin: M. Johannes Wolff. 
Conductors : Messrs. N. de Nevers and Raphael Roche.— Prices : Stalls, Tos. 6d., 
reserved seats, §s., balcony (unreserved), 35., admission. 1s., of N. Vert, usual 
Agents, and at St. James’s Hall.—N. Vert, 6, Cork Street, W. 





VLADIMIR de PACHMANN will give TWO CHOPIN 
M. RECITAIS at ST. JAMES’S HALL, on MONDAY AFTERNOON 
NEXT, MAY 27, and THURSDAY AFTERNOON, JUNE 13, at 3 o'clock. 
Stalls, ros. 6d., Balcony (unreserved), 3s., Admission, 13., of N. Vert, the usual 
agents, and at St. James’s Hall,—N. Vert, 6, Cork Street, W. 





CIGNOR MHANES and Mr. CLAUDE TREVOR’S GRAND 
Ne EVENING CONCERT will take place at STEINWAY HALL, Lower 
Seymour Street, on MAY 30, at 8.15 p.m. Artists: Mdlle. Rosina Isidor, 
Madame De Fonblanque, Miss Mildred Anderson, Miss Marie Curran, Signor 
Mhanes, Mr. Claude Trevor. Solo Violin, Miss Anna Lang; Solo Pianoforte, 
Signor Tito Mattei ; Conductor, Mr. Claude Trevor. Stalls 10s. 6¢., Balcony 4s. 
to be obtained only at Signor Mhanes and Mr. Trevors’ address, 4, Granville 
Place, Portman Square, W. 





RGANIST and CHOIRMASTER WANTED for a CONGRF- 
GATIONAL CHURCH, seating 1200, in a large town in the South of 
Englond. Three manual organ, Must have had good experience in the double 
capacity noted. Full pasticulars in_ first letter, stating stipend expected, and 
copies of testimonials to X.Y.Z., c/o Messrs. Sheet & Co, 30, Cornuill, London, 
E.C. 


Knighthood ot the Legion of "Yonour, 1878. Knight Commander of Villa 
Virega, 1883. Gold Medals at the principal International Exhibitions, 


JOHN BRiINSMEAD & SONS’ 
ATENT SOSTENENTE PIANOFORTES ARE FOR SALE, FOR 
P Hg, and on the THREE YEARS’ SYSTEM. 
The Perfection of Touch, Tone, and Durability. 
JOIIN BRINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, 22, 
WIGMORE STREET, LoNDoN, W. 





£10 10s P! ANOFORTES (High-class) for the Million, 
, £10 10s. Full compas, 7 octaves. Warranted. THE 
LONDON MUSIC PUBLISHING COMPANY (Limited) 
Originators of the ‘Ten Guinea ” Pianoforte. 
PIANOS. 54, Great Marlborough Street, W. 





A PIANO CQHENSTONE, SHENSTONE & CO., supply 
sound and elegant instruments, full compass, &c., from 

FOR Ten Pounds. All Pianos, Ifarmoniums and American Organs 
can be had on the Three Years’ System. Write for catalogue 


200 to SHENSTONE, SHENSTONE and Co., Steam Works : Grange 
Road, Leyton, E. Show Rooms: 70, Hackney Road ; 37, St. 
Peter's Street, Islington ; 29, Kennington Park Road ; and 17, 

SHILLINGS. Carlingford Road, Hampstead. 


ar r ; - = ey ———————————— 
Che Atlusical Clorld. 

_____ LONDON, SATURDAY, MAY 25, 189. 

*,* MSS. and Letters iniended fer publication must be 
addressed to “ The Editor.” Rejected MSS. cannot 
be returned unless accompanicd by stamped directea 
envelope. 

x” Advertisements aud business communications generally 
should be addressed to the Manager, while the Pro- 
prietor's receipt will be the only recognised one for 


all payments. Advertising, Publishing, and Genera 
Offices: 138a, Strand, London. 








ASS and AI.TO WANTED for Choir of All Saints, Westbourne 
Park.—Apply Ernest Lake, Esq., Musical Director, 57, Burlington Road, 
St. Stephen’s Square, W. 





O ORGAN BUILDERS. Advertiser would like to invest £100 

or £200 in Shares or otherwise, in an Established Organ Building Com- 

pany with a view to introducing and working several important inventions. 
Address, Transmission, ‘* Musical World ” Office, 138a, Strand, London. 





fins LET.—Large Room near British Museum for Musical or 
Dramatic Rehearsals. Grand Piano, &c. Apply Mrs. Hedkel, 100, Great 
Russell Street, W.C. 





YROLEAN VOCALIST (SpeciaLity).—Mr. JOSEPH 

HOFFMANN (Own Compositions, Author of ‘‘ De Schweitzer Girl,” 

“De Organ Girl,” ‘De Schneiderline.” ‘‘ Mine Flute,” ‘‘ The Disappointed 
Lover,” etc., etc.) —38, Mi.DMay Roan, N. 





R. W. WANDESFORDE (Baritone), Rochester House, Brook 


Green, Lordon, W. 











A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 
and are pronounced the best medicines for family use, Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. ‘They are acknow- 
ledged by thewkole civilised world to be of the greatest effieacy in every form 
of disease.. Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON, 


N.B.—Advice gratis at the above address, daily, between the hours of r1 and 3, or by letter 


Jacts and Comments. 


The editor of “ Life” is disturbed in his soul because, as 
he alleges, we have been guilty of contempt of—Bellini ; and 
he throws down a courteous challenge as to the accuracy of a 
remark, made in the course of a paragraph regarding the sale 
of Bellini’s pianoforte, that the composer was “ moved to ad- 
miration of his own genius.” Fired by this apparently harm- 
less phrase, the editor of “ Life” volunteers the information 
that Bellini was one of Wagner’s minor gods, that Heine 
knew him intimately, and that Chopin was buried close to him 
at Pére-la-chaise—all of which will be interesting to those to 
whom it is new. For our own part, we must repudiate all 
desire to sneer at the talents of the composer of “ La Somnam- 
bula” and “ Norma,” and can see nothing in the paragraph in 
question which need thus have roused our contemporary’s 
wrath. But we must equally decline to admit that the par- 
ticular remark was unjustifiable, and, therefore, proceed to 
show upon what grounds it was based. For the sakeof those 
whose acquaintance with Bellini is less accurate, and whose 
appreciation is less well-founded, than the acquaintance and 
appreciation of the editor of “ Life,” we may say that on Janu- 
ary 27, 1835, the composer wrote to “his dear Florimo” a 
letter in which he described the first performance of “I Puri- 
tani.” Unfortunately we have not, in the present instance, 
space to transcribe the whole letter ; this may perhaps be done 
at no distant date, as it-is a document of considerable interest, 
We quote, however, one or two sentences which will probably 
be held to justify our mild sarcasm. 





The letter commences with a long description of the 
success produced by the first and second acts ; which was, 
says Bellini, of an unexampled kind. The scene of frenzied 
enthusiasm is painted with a perhaps pardonable enthusiasm, 
the principal numbers in them are mentioned, and the applause 
bestowed on each. And then Bellini proceeds; * I will send 
you all the newspapers I get this morning, I believe they 
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will be favouraole to me, as my praise is in everyone’s mouth, 
without any dissenting voice. Every one says that it is an 
opera which will bring me great glory. Oh, my dear Florimo, 
what an effect was produced by the instrumentation! . . .Oh, 
my good Florimo, how satisfied Iam! Whata result I have 
reached; and what success !” 





It is, of course, possible that the editor of “ Life” may ad- 
mire the orchestration of “I Puritani” ; but he can hardly 
refuse to admit that there is in the Ictter from which we have 
qnoted some indication that Bellini admired his own genius. 
Further than that we do not care to follow the subject, which 
would not indeed, have been worthy of discussion, had not our 
critic made our remark the ground of a charge that we are 
unaware of Wagner’s appreciation of Bellini, 





All musicians of high degree should prepare to visit the 
A.F.F.F.F.—which_hieroglyphics, as every one now knows, 
stand for the Al Fresco Fayre and Floral héte, to be held 
rext week at the Albcrt Hall, from Wednesday to Satur- 
day inclusive. The attractions held out have been already 
so lavishly set forth to the world in general, that we necd 
not here recount them ; but we may call the attention of our 
readers to the fact that a Café Cuantant, on a very gorgeous 
scale, is to be managed by the Marchioness of Waterford, 
Lady Jane Taylor, Lady Dacies, Hon. Mrs. Charles Eliot, 
and the Marchioness of Tweeddale. Perhaps one of these 
ladies will sing “ En Rev'nant d’la Revue’”"—and who would 
not wish to hear her ? 

This is how they advertise in America :-— 

THE CHAPEL IN THE MOUNTAINS. 
A Tone Story. By G. D. Wilson. Op. 164. 
The beauty and good taste of Mr. Wilson’s pieces are proverbial. The espe- 
cial beauty of this and his Twilight Reveries, (which is the last piece in the book), 
may be said to be truly American, such as may be derived (by a mind of fine con- 
ception), from acquaintance with our wide extended landscapes, forests, mountains 
anc streams, enclosed in our bright and crisp atmosphere. _ The quality is difterent 
from that noticeable in music of any other country. 
TILE ROBIN’S RETURN. By L. Fisher. 
(Juite an elaborate piece of high order, in which you hear the birds singing. 





We suffer the names of the composers to stand, for they are 
surely welcome to such advantage as is t> be reaped from the 
candid advertisements, as they probably paid enough for them.. 
Besides, if the advertisements are true—which as they are in 
an American paper, who can doubt ?—English amateurs will 
be glad to secure such pieces. They will be at some loss as to 
which to choose, since in one of them, it appears, is found a 
quality different from that noticeable in music of any other 
country, and in the other the singing of the birds is to be 
heard. But still, we cannot look forward very gladly toa 
time when such a style of advertisement will be adopted in 
other countries. 

The Royal Coilege of Music is a very fortunate institution. 
H. M. Commissioners of 1851, having taken into consideration 
the insufficiency of the accommodation now at the disposal of 
the College authorities, have granted a site on which may be 
erected a building which will afford accommodation for the 
largely increased number of pupils, and Mr. Samson Fox has 
added £15,009 to his former magnificent promise of £30,090, 
and has handed to H.R.H. the Prince of Wales, President, the 
sum of £45,000 to provide the new College Buildings. 


The programme of Mr. J. A. Bonawitz’s Historical Recital 
of Music for the Organ, Harpsichord and Pianoforte, which 
will take place on Junc 8, in Princes’ Hall, seems to promise a 
rich feast. The latter portion of it, drawn from the works of 
the principal composers since Haydn, need not be specially 
noticed, but the first and second sections are of great historical 
interest’ The organ music will ineéhide a “ Benedicite” by 





Conrad Paumann, and pieces by A. de Cabegon, Palestrina, 
and Hofhaimer ; and the music of the Harpsichord will be j]- 
lustrated by sclections from Byrde, Dr. John Bul!, Purcell, 
Marcello, Porpora, Carl Ph. E. Bach, and others. 





ERRATUM.—In line twenty-one of our last week’s report 
of Mr. Arthur IIill’s lecture to the Musical Association on 
** State-aided Music Schools,” for “two Provincial or Normal 
Schools,” read * 100 Provincial,” etc. 








ROBERT BROWNING, TEACHER OF MUSIC. 
By Srpney R. THompson. 


III.—“ Master Hucues or Saxe-GorTua.,” 


In the study of “ Master Hugues of Saxe-Gotha,” the student has 
at least one conspicuous advantage—he is called on to make no jour. 
neyings along the thorny path of historical research. We have seen 
that fur the poem considered last week, ‘A Toccata of Galuppi’s” 
the author has had some historic basis, though he has no doubt 
cared rather to look upon the maestro Buranello as the mouth. 
piece of an cternal principle of cesthetic righteousness, than to’ 
re-constructa dead personality with any particular regard to detail of 
historic truth. It is obvious, for instance, that at the period in which 
Galuppi lived and worked, the corruption of the Venetian state was 
already accom! shed. Whatever of splendour or power was then 
visible, was but the afterglow of a sunset already past; the waxen hues 
of death mimicking life, of a corpse which at the lightest touch would 
dissolve into a state of putrid horror. With the death of the Doge 
Mocenigo in 1423, her downward progress had begun ; and though, 
for three centuries longer, she maintained much, in outward sem- 
blance, of her prosperity and pride, the inner decay was at work, 
until it needed not the treaty of Campo-Formio in 1797 to tell the 
world that her power had departed from the Mistress of the Seas. But 
there are, as has been said, no such questions to be considered in cun- 
nection with ‘ Master Hugues.” H:story knows him not—because h: 
never lived. He is one of those audacious conceptions of Mr. 
Browning’s imagination which go far to justify the name bestowed 
upon him by the delightful author of “ Obiter Dicta,” “The Danton 
of modern poetry.” It is noteworthy that of present-day poets, two 
only have largely possessed, and displayed, the quality of humour— 
‘Tennyson and Browning. With the Laureate, it must be confessed, it 
is seen more seldom than with Mr. Browning, with whom it is one of 
the most frequently obvious qualities. He has to a singular degree the 
power of decorating his profoundest “criticisms of life” with all manner 
of grotesque and fanciful trappings. In the hands of one not so gigantic 
in power, so absolutely sane in judgment, this might easily degenerate 
into flippancy such as would weaken the effect of the more consciously 
ethical part of his work. With Mr. Browning it is not so, however, 
and, as will be seen when we come to consider the poem directly, the 
humour which pervades it robs it of nothing of its earnestness and 
power. 

One other thought of general, rather than particular bearing, may 
here be suggested. Both in this, and. the poem which will be dis- 
cussed in a later article, Mr. Browning would seem to indicate his 
conviction of the superiority, as a medium of expression of the deep- 
est emotion, of instrumental over vocal music. Ind.ed the “ Toccata’, 
also provokes the same thought, and the student’s memory will 
doubtless revert to a line in one of the shorter poems similarly sig- 
n'ficant. In ‘A Serenade at the Villa,” after a picture of the most 
wonderfulintensity, in which we feel the fierce sultriness of the nights 
when “ Earth turns in her sleep with pain,” we are given the following 
verse, spoken, of course, by the serenading lover : 
‘* What they could my words expressed 
O my love, my all, my one! 
Singing helped the verses best, 
And when singing’s best was done, 
To my lute I left the rest.” 
From which obvious declaration on the part of the poet, the friends 
of pure music can draw what comfort they choose. 
With so much, then, by way of preface, let us pass to the poem 
itself. It has, I believe, been seized upon by some of those who, 
imputing to the author qualities possessed only by themselves, can 
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see in his works nothing but turgidity and needless complexity. But, 
notwithstanding these allegations, it is, with the exception of one or 
two passages, SO simple and straightforward in its conception, that I 
have doubted nota little if any attempt at elucidation be necessary. 
At any rate, since my aim has been to draw the attention of musicians 
to these poems that they may be urged to make closer acquaintance 
with their beauties, nothing will be lost by a description of that now 
under consideration. In the first few verses, then, we are introduced 
to the organist of some church—unidentified even by the most care- 
ful investigation of the Browning Society—who has been playing his 
congregation out with the “ hard Number Twelve,” from the book of 
fugues composed by the imaginary Master Hugues, who has been 
thus named, we are at liberty to suppose, for the sake of a convenient 
rhyme to fugues. The church is emptying fast, and the Sacristan is 
extinguishing the lights. But the organist, though he has, as he says, 
played the fugue “ off-hand and cunningly,” is not satisfied ; so he 
calls upon the spirit of the dead master to explain his meaning. 
Hist, but a word, fair and soft ! 
Forth and be judged, Master Hugues, 


Answer the question I’ve put you so oft ; 


What do you mean by your mountainous fugues ? 
* * * * * 


Page after page as I played, 
Every bar’s rest, where one wipes 
Sweat from one’s brow, I looked up and surveyed 
O’er my three claviers, yon forest of pipes, 
Whence you still peeped in the shade. 
Sure you were wishful to speak, 
You, with brow ruled like a score, 
Yes, and eyes buried in pits on each cheek, 
Like two great breves as they wrote them of yore, 
Each side that bar, your straight beak ; 
Sure you said—‘‘ Good, the mere notes ! 
‘© Still, couldst thou take my intent, 
Know what procured me our Company’s votes— 
A master were lauded, and sciolists shent, 
Parted the sheep from the goats.” 


There is a certain class of students who, desiring nothing so much 
as abysmal profundity, wherein to loudly flap their vespertilian wings, 
might perhaps discover in the last verse much ground for curious in- 
vestigation. “What company? What votes?” they probably ask 
themselves. Such trouble is, especially in this instance, quite need- 
less. No student of Mr. Browning would pretend that the master is 
invariably of childlike lucidity in his writing ; but it is easily possible 
to exaggerate the occasional difficulties in the text. It is beside the 
present purpose to enquire how far the charge of obscurity 
can be maintained ; but two or three points may not unfitly be here 
noted. Firstly, let it be asked what right we have to expect that the 
deepest meaning of a great poem is to be on the surface, to be yielded 
to the most careless and superficial reader? All the analogies of life 
point toa very different conclusion. The most priceless treasures of 
the spiritual world must be delved for in the heart of the earth, or 
climbed for to the highest mountain tops. The chord struck in 
Matthew Arnold’s grandly austere sonnet, “Immortality,” is the 
fundamental one also of the highest philosophy. Only he who has 
fought and striven 

‘* Mounts, and that hardly, to eternal life.” 

Secondly, if it be permissible to indicate for a moment the critic’s 
personal relation to the work considered, I would like to say to those 
who have not yet essayed any serious study of Mr. Browning’s poetry, 
that those who have done so find him an aid toa deeper spiritual con- 
sciousness, a motive-power, in fact, to a life more vivid and keen than 
they have before known. With promise of such a result, it is surely 
nota great thing to demand, that we should not be discouraged by a 
few initial difficulties of phraseology, or unexpected subtleties of 
thought. 

Thirdly, I would suggest that the proper way to approach the 
study of these poems—or indeed, of any dramatic poem—is not that 
of commencing with detail. First of all, let the poem be read as a 
whole, that we may see the physical outline, as it were, of the speaker 
Then, with each successive interview, the face and voice will become 
more familiar ; his anteeedents and family connections will be plainer, 
and at last he will take his: place in our own circle of friends, to live 
with us evermore, counselling and helping with those larger experiences 
and that clearer insight which he has brought from his ante-natal 
world. 

( Zo be continued.) 





THE GUILD OF ORGANISTS AND MR J. H. 
LEWIS. 


The following circular has been addressed to the Fellows, 
Associates, and Members of the Guild of Organists. 


89, Chancery Lane, W., May, 1889. 
To THE FELLOws, ASSOCIATES AND MEMBERS: 


Your Council have notified in the Musical Press, the change of 
Secretaryship from Mr. J. H. Lewis to Mr. Moreton Hand who will 
act in that capacity (fro. fem.),and to whom, until further notice, all 
communications should be sent. Your council als» wish to draw 
attention to the rule laid d»wa by the Council, that all subscriptions, 
examination fees, and other remittances should be sent direct to the 
Treasurer, Mr. J. T. Field, of Montana, Montpelier Row, Black- 
heath, S.E. 

For some time past your Council have felt that according to an 
inviolable law, affecting alike all young bodies, the organisation of our 
Guild has been in anything but a satisfactory condition. As a newly 
formed institution we have naturally had many difficulties to contend 
with, and it is with sincere regret that we have to lay the cause of 
much of the bad results of our defective organisation before the 
Guild. 

It may not be known to the body of our Fellows, Members, 
and Associates, who reside, for the most part, in the provinces, 
and who have had no opportunity of attending the meetings of the 
Guild, that the absolute control of the Guild’s affairs has been in 
the hands of the late secretary. That gentleman carried on the 
entire correspondence of the Guild, and the books and property, 
including the list of Fellows, Members, and Associates comprising 
the Guild, were kept at his private residence at Staines, some 
twenty miles from London. The only means the Council had of 
knowing the Guild’s business was at the Monthly Meeting of the 
Council, when the late secretary called it together and disclosed 
what business he in his own private judgment considered necessary. 
It will, therefore, he seen that Mr. Lewis was the sole means of 
communication between the Council, the Members, and the outside 
world. To what extent the late secretary kas used his position is 
only partially known to your Council; but the information which 
has reached it warrants it in feeling that the course it has taken in 
appointing a new secretary (fro fem.,) and taking steps to place the 
Guild on a more satisfactory footing, will meet with the unanimous 
approbation of the Guild. 

The immediate cause for the change in the Secretaryship was the 
notice which the late Secretary, upon his own responsibility —and 
without consulting or intimating to the Council that he intended 
doing so—sent to the Members calling a General Mzeting for the 
purpose of dismissing the existing Council, and substituting for it 
some twelve of his own nominees who were toconstitute the Coun- 
cil. That notice most of you doubtless received, and from it you 
will see that Mr. Lewis considers the Guild to be a “ one-man 
Guild,” viz. “his own,” and not the Guild of Organists. Your 
Council feel sure that this only has to be pointed outto the Members 
and they will at once see that this contention of Mr. Lewis’s cou'd 
not for one moment be tolerated ; and when your Council inform 
you that in consequence of this state of the Guild’s organisation two 
of our Presidents and several important Members of the Council 
resigned during the past year, and some of the most distinguished 
members of the Organists’ profession, who were invited to join the 
Council, declined to give any countenance or support to the Guild 
on the same grounds ; you will, it is confidently bel’eved, consider 
that the very existence of the Guild was at stake. Since the change 
in the Secretaryship has taken place, the late Secretary has informed 
the Guild's Solicitor that he has destroyed the letters received on be- 
half of the Guild, so that it will be seen how completely the Council 
and Guild have been in the hands of Mr. Lewis. 

That the action of your Council has restored confidence is seen in 
the gratifying fact that some members of the Council who had re- 
signed have returned to the Council, and othergentlemen distinguished 
in the musical world, who have hitherto stood aloof from us, have 
now joined the Council, in addition to whch numerous applications 
for membership havé»been received. 

It should be said that your Council are unanimous in the step they 
have taken, as it is felt it is in the true interests of the Guild. 
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In conclusion, your Council invite investigation, as it will prove 
that the late Secretary has been treated with every consideration. Let 
all unite in supporting the Council, and much may be attained, plans 
matured which are now before the Council, which may give the Guild 
an unique position in the musical world, and secure for the members 
privileges which are offered by no other body, and which but a short 
time since might have seemed utopian ; but is it only by honest and 
manly brotherhood that good results can be obtained, and in this good 
cause your Council feel sure that one and all will do their utmost to 
assist it. 

We are Gentlemen, Very faithfully yours, 
On behalf of the Council, 
W. PINNEY, Mus. Bac. Oxon, Vice-President, 
J. T. FIELD; Sub-Warden. 

P.S.—Since this circular was prepared your Council learn that Mr. 
Lewis has issued a notice asking the members of the Guild of Organ- 
ists to attend a meeting of the Church Choirs Guild. ‘Your Council 
trust you will not attend the meeting or identify yourself in any way 
with it. 








WAGNER’S PIANOFORTE SONATAS. 


In 1830 Wagner was studying counterpoint and composition with 
Theodor Weinlig, Cantor at the Thomasschule, Leipzig, and to that 
teacher the young musician dedicated his Op. 1—a Pianoforte Sonata 
in B flat, which was written in 1831 and published in 1832. Mr. 
Dannreuther, in the article ‘‘ Wagner” in Sir G. Grove’s “ Dictionary 
of Music and Musicians” quotes some remarks made by Wagner in 
1877 in reference to those early lessons. Weinliz, it appears, used to 
thoroughly analyse some work (generally one by Mozart) and then set 


his pupil to go and write something similar in form. One can under-_ 


stand, then, the sori of music which would result from such a process; 
the form would determine the matter, not the matter the form. And 
at first, it cannot well be otherwise. 

The “ Allegro con brio ” commences with a few chords establishing 
the key ina manner which would appear formal even in Haydn. The 
principal and second subjects are of the usual Haydn-Mozart type. 
There is nothing to notice particularly in this movement, unless it be 
the determined manner in which the young Wagner stuck to his 
thematic material in the development section, and the somewhat 
Beethovenish coda, The “ Larghetto, in the key of the sub-dominant, 
isa plain, straightforward movement, and would well pass muster as 
an early effort of Beethoven. ‘The ‘‘ Menuetto” is quite in the spirit 
of Haydn. In the “Finale,” a well-written movement, there are some 
canonic imitations which remind one of the opening movements of 
Mozart's Sonata in F, the one in common time. 

In 1853 an Album-Sonate was written, and published in 1877. 
Here is a work of quite a different stamp. And it was, so far as 
we are aware, performed for the first time in London on Friday after- 
noon by by Sir C. Hallé (or, to be quite safe, we ought to say an- 
nounced for performance), at his third concert, a brief description of 
it may prove interesting to our readers. 

It contains only one movement, and that, a slow one. The first 
section commences after four introductory bars, with a quiet pensive 
theme in the key of A flat, 3-4 time. The music is diatonic, and homo- 
phony prevails throughout. An enharmonic modulation leads us to 
the key of C major, and to a new theme—a long drawn cantilena 
which reminds one now of Tannhiuser, now of Die Meistersinger. 
Again the accompaniment is studiously simple. Portions of the first 
theme soon make their appearance, and then comes a long develop- 
ment of the opening notes of this theme. The time changes to 2-4, 
and the music becomes more and more animated. Here, again, of 
Wagner’s power of combining melodies such as we find in his music- 
dramas, there is no trace. After some time the phrase dwelt on so 
long is given out # on the dominant harmony of C minor, and then 


the music calms down till at last only the Tonic of that keyis heard. The . 


second theme now re-appears in the key of D flat with slight modi- 
fications. A graceful passage leads us back to the opening key. The 
music commenced as at the outset, but we have in reality reached the 
coda. Tnere is a phrase which reminds one of a leit-motif in Die 
Walkiire, and one modulation which in its harmony recalls the love 
duet in Tristan. The music ends quietly and in the simplest manner 
possible. 

J. S. SHEDLOcK. 





MUSICAL PICTURES OF THE YEAR, 
II. 

We have done it—the Academy! Yet, such is the fraility of the 
human form, not without the usual “ Academy headache.” We have 
searched through some thirteen hundred pictures and found those 
that bear upon music and musical subjects. We may as well come 
at once to the most noticeable and most important of this year’s exhi- 
bition—an exhibition well sustained in general interest, and in the 
department of landscape and the work of “outsiders” more note- 
worthy than usual ; but with fewer giant canvases likely to be talked 
about by those who know not a Millais from a Millet than on some 
previous occasions. 

The most ambitious picture treating of a musical subject is un- 
questionably, “ The Encore: ‘Home, sweet Home,’” by Mr. A, 
Chevalier Tayler. It is a bold, ambitious canvas, painted in that 
curious effect of lamplight, which Mr. Tayler so commonly affects 
and in that broad style of technique which has Yecome the hallmark 
of the Newlyn school, and which being meant as a protest against 
convention, is in itself the most conventional. In a village hall by 
one of those lovely bays on the coast of Cornwall, where this band 
of painters congregate (and live, so the story goes, on a pound a week) 
a well dressed maiden is giving her encore. ‘The effect is strange. 
The white-clad songstress stands on the platform, lit by the dull red 
ray of ship’s lamps and the lowly paraffin, while the rest of the hall, 
and the stiff shirt-fronted members of the audience are in that twilight 
which is too often, as Ruskin hath it, “the blackness of despair.” It 
is, however, a both striking and successful picture. 

To proceed in the strict rotation of the catalogue, there is, quite 
early, a picture by Mr. G. C. Haité, called after the famous duet in 
the “Lily of Killarney” — ‘The moon hath raised her lamp 
above!” Itis only noticeable inasmuch as it shows how completely 
the ‘poetic title has failed to awaken a responsive echo in the 
breast of the artist. It as completely fails to realise the spirit of the 
title, as the painter has succeeded in showing himse!f no artist. If 
this moon had really “ raised her lamp above,” the lamp wanted “ trim- 
ming” very badly. Probably the shape of the picturesecured for itaplace 
on the walls of the home of English art. Very high up on the same 
wall is ‘‘ The Little Musician,” by Gwilt Jolley. ‘This is a pity, for the 
picture looks well painted. In the same room Mr. Val Prinsep pre- 
sents us to “Carmen.” The gay and fickle heroine of Bizet’s master- 
work looks here fit fer anything-—almost fit to hang!—in her red 
Spanish dress, with the indispensable black mantilla and castanettes 
in hand. 

The first number in the next room is a portrait of Madame An- 
toinette Sterling, by Frank Daniel. In it this favouri e but unmusi- 
cal singer is made to look plainer than plain. Close by Mr. John S. 
Sargeant has been taking liberties with “ Mr. George Henschel.” It 
is not one of Mr. Sargeant’s successes, and Mr. Elenschel looks as we 
might expect him to look after a very unsuccessful rehearsal. We do 
not say “encore” to this, Mr. Sargeant! ‘The Lost Chord ” has in- 
spired F. C. Mulock as well as Sir Arthur Sullivan. It is quaintly 
humourous, and represents two terriers gazing inquisitively into the 
“belly ”—we beg pardon, but this is a technical phrase—of a guitar. 
‘‘ Madame Haas” is also in this room, from the brush of Otto Schol- 
dern. It is a pretty good portrait of the pianist as she sits with one 
hand upon the key-board, bowing’ her recognition of unseen 
applause. 

Gallery No. III. is the scene of the annual banquet, but Her- 
man Pratt’s “‘ Holy Rest” was by no means inspired by this fact. It 
is a magnificent picture, the best religious subject exhibited. Here the 
angel fiddles, while the travellers rest. Yet this sparsely-clad damsel 
must be careful, for a too vigorous execution of a difficult cadenza 
might be productive of unpleasant consequences. Mr. Yeames reaches 
the tender spot in maternal hearts with his namby-pamby “ Baby’s 
Opera,” which is sure to be snapped up by the Christmas numbers. It 
is a strange foil to the gruesome grandeur of Mr. Joseph’s Mordecci’s 
“ Minstrel’s Curse.” The sub-title explains the subject : 

‘‘ The boy hath breathed away his soul upon the old man’s arm.” 
Prof. Herkomer has devised an excellent advertisement of his forth- 
coming pictorial music-play at Bushey in the fine portrait of “ Joseph 
Ludwig” fiddling. He does not look as if he were fiddling away his 
time ; but, capable of fiddling away any time, and most tunes. 

In Room IV. there is a “ Pastoral Symphony,” not by Beethoven 
but by that designer of exhibition diplomas, Thomas Riley. The 
chief features of this decorative canvas are a penny whistle and a 
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maiden beneath the tree. ‘Anthony Van Corlear, the trumpeter ” 
comes from the luxurious brush and no less brilliant intellect of F. D. 
Millet. “ But it was a moving site to see the buxom lasses how they 
hung about the doughty Anthony Van Corlear, for he was a jolly, 
rosy faced lusty bachelor, fond of his joke, and withal a desperate 
rogue among the women,” says the chronicler, which is not a bad 
description for a man who wasn’t there. The veteran James Sant re- 
peats a familiar subject most successfully in “ Spirit Voices.” 

“Borne on the swelling notes our souls aspire.” The lady, 
however, looks rather consumptive. ‘“ Aoide” is by Mr. C. W. Mit- 
chell. It is afull length nude. Most of the classical celebrities are 
painted like Hans Breitman’s nymph “mit nodings on.” But 
whatever the prudish may object to in the lady’s primitive costume 
they will find compensation for in the poetic inscription :— 

Still would her touch the strain prolong, 


And from the rocks, the wood, the vale, 
She call’d on Echu still, through all the song. 


Mr. Blair Leighton is the success of Gallery V.. His “ Fame’ 
contains just that poetic quality which is lacking in most of the con 
tributions to English exhibitions this and every year. The subject is 
a little subtle ; but one thing is certain, that the harp is evidently 
the classic instrument fit for the accompaniment of fame. It is a 
pity, therefore, that we find it only in close proximity to Sir Wilfrid 
Lawson’s dé¢es noirs in modern London. “Dear old Herbert” has a 
good subject, painted as badly as he alone, perhaps, can paint, in 
“ A Voice from the Deep.” ‘I’he catalogue will describe it, and this 
description is one of the best things about the picture, 

Mr. Herbert Schmalz has chosen a poetic title for his contribu- 
tion to Gallery VI. “Qn the banks of Allan Water,” he calls it. We 
are not certain, but are of opinion that this nineteenth century damsel 
did not inspire the famous ballad. Probably Mr. Schmalz knows 
better. Still the picture would have done equally well for “ Little 
Miss Muffet” grown up. “A Trio; Music hath charms,” isa quiet 
joke by Mr. H. M. Gore; and “Zara,a dancing Girl,” an arrange- 
ment in grey of a pretty girl anda tambourine, is the only other 
thing in this gallery which arrests us now. 

There are quite a cluster of musical pictures on the left wall of 
Gallery VII. “Military Honours” by “that Eyre Crowe,” intro- 
duces the pipers (luckily these are dumb!) and the drums ; “ Master 
William Burrows,” by William Wontner, with a fiddle under his arm, 
is evidently not a violinist, or he would not carry his instrument with 
the resined strings next to his “Suaday-best” clothes; and M. 
Austen Brown’s “ Gipsy Encampment” introduces us also to another 
violinist, presumably a compatriot of Sarasate, but we have not 
means of ascertaining her quality in the moonlight. Gallery VIII. 
has only a “‘ Flute Player” by Mr. F. P. Wild. His musician friends 
are of the long-haired order, evidently. In Gallery IX. there is an 
unimportant “ Little Musician” by J. D. Penrose,‘a friezing panel 
illustrative of “A Song of Spring” by Marion Reid,” “ the Chant 
D’Amour,” a highly finished, rather too beautiful, easel picture by 
Maud Goodman, and a delightful genre picture by Mr. John A Lomax, 
called “A difficult Passage,” which has nothing to do with the 
Channel. Of Gallery X.—Mr. Tayler’s picture—we have already 
spoken; and the last room contains nothing of especial note. 

W. L. C. 
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MALE SOPRANI AND CONTRALTI IN LONDON. 
By ALexis Cutty, 
( Continued from page 282.) 


Crescentini was his immediate successor for a season, and made 
so little effect that Tenducci was called on to supersede him in the 
serious operas in ‘the spring of 1785. His successor met with better 
luck. Giovanni Battista Rubinelli (born at Brescia in 17 53). He 
came to London in ’86, having narrowly escaped drowning on beinz 
landed in a boat from the ship at Dover, and made his first appear- 
ance, May 4, in a pasticcio “ Virginia,” his own part being composed 
by Angelo Tarchi, a young Neapolitan, considered then of promise. 
He was tall and majestic in person, and in countenance mild and 
benign. He was withal an excellent singer of the grand and drama- 
tic school, and possessed great depth of chest and a perfect 


intonation, Handel’s Julius Cesar was revived in 1787, for his 
benefit, or rather for that of the directors “in order to induce the 
King to visit the theatre called his own, but which he seldom 
frequented” (Mount Edgcumbe), knowing the King’s partiality for 
that composer’s music. It was rather a medley of Handel’s other 
works, “ Verdi Prati, Dove sei amato bene” and “ Rendi sereno al 
ciglio,” these two songs formerly known as “Holy, Holy” and 
“Lord, remember David,” &c., being included. Senesino’s recita- 
tive was retained, and was admirably suited to Rubinelli’s deep con- 
tralto and fine delivery. He was assisted by Mara in the principal 
female part. The King came to or three times to hear this revival 
which filled the house by attracting the lovers of the old style of 
music to the exclusion of the modern. On his arrival in this country 
he found himself censured for embellishing his airs. He afterwards 
sang “ Return O God of Hosts,” at the Abbey, as it was written, 
which in turn his rendering was considered bythe admirers of Handel 
as bald and insipid. He died at Brescia in 1829. 

Luigi Marchesi, the next evirato, first appeared April 5 at the 
“Guilio Sabino ” of Sarti. He was born at Milan in 1755 made his 
début in a female part in Rome in 1774, and from being second man 
to Millico and Pacchierotti rose to the first position in the various 
cities of Italy, Berlin and St. Petersburg. Marchesi—who was good 
looking—apparen‘ly good looks were as indispensable to evirati, as 
they are now-a-diys to “prime donne,” and a good actor, made a 
great success and remained until 1790, singing at the King’s Theatre, 
the Haymarket, and Covent Garden, Italian opera being located in 
all three in succession. 

He afterwards sang principally at Milan down to the time of his 
retirement in 1806. He died there in 1829. Mr. Julian Marshall 
states that his portrait was painted by Cosway, and engraved by 
Schiavonetti. A caricature of him was published by J. Nixon in 
1789, “ A Bravura at the Hanover Square Concert,” in which he 
is represented as a coxcomb bedizened with jewels singing to the 
King, the Prince of Wales, and the nobility. . 

After the departure of Marchesi three “ musici ” appeared without 
much success—Bruni, Roselli, and Neri. The second who made his 
debut at the same time with Banti in Bianchi’s Seniramide was the 
best. According to Parke he had a voice of superior quality, and was 
well received. He should have taken the principal part in Lord 
Edgcumbe’s Zenobia at Banti’s benefit in 1300, but he was considered 
unequal to the part, and it was taken by the tenor, Viganoni, instead. 
After this he sang no more, and no other “ musico ” appeared until the 
arrival in this country of Giovanni Battista Velluti. This singer was 
the last of the evirati, and was born at Monterone (Ancona), in 1781. 
After singing with great success in Italy, especially at Milan, and 
Venice, he was engaged by Ebers to play his original part in Il 
crociato, produced at Venice in 1824, for which hewas engaged as stage 
manager, having already played in the same at Venice and Paris, 
under the composer’s direction. Great opposition was made to this 
singer, the wits of the day calling him “ non vir, sed veluti,” and to 
give him some support the first performance was announced for his 
benefit as stage manager, and to ensure him some remuneration, 
Ebers bought his benefit from him for £700. He made his début in 
his original part, Armando, and fortunately both he and the opera 
succeeded, that no other work was performed that season. He re- 
seived 600 guineas that season, but was re-engaged at a salary £2,300 
as singer and director of mnsic. 

He re-appeared January 7, 1826, as Armando, and the same 
season produced Morlacchi’s “‘ Tebaldo ed Isolina,” in which opera 
he has been desirous of making his first appearance. He was much less 
admired in this in spite of one fine scene, “Notte tremenda.” For 
his benefit he renewed Rossini s Auribano in Palmira, and in con- 
nection therevith. became involved ina legal dispute with the female 
chorus on the ground of a promise to pay them an additional re- 
muneration, on condition of extra exertion on their part, and 
the case was decided against him in the Sheriffs Court. He 
sang in concerts in 1832, and was heard by Mendelssohn. He 
came too late in this country, though a handsome man and good 
singer, the taste for his kind of voice having declined. Personally, 
he was a man of grevt worth and integrity and of some humour. His 
greatest delights were in billiards and whist. He did in 1861. : 

Tne last “ musico” who appeared in this country was a certain 
Pergetti, who, Sir George Grove tells us, sang at the. “Societa 
Armonica,” May 6, 1844, and who won a deserved encore in an air 
from his opera Ciglio. . 
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Reviews. 


No. VI. of “The Meister” is just out; publisher, Mr. George 
Redway, 15, York Street, W.C. The Wagner Society may be con- 
gratulated upon the uniform excellence of this its quarterly journal. 
The style of the articles is worthy of far more ambitious “ Reviews,” 
and, we may add, that few, if any, magazines are so singularly free 
from printers’ errors or slipshod phrases. 

The current number opens with a short, but well-written, editorial 
upon “ Richard Wagner’s childhood.” ‘There is naturally not much 
that is new in the article, for Wagner himself told the tale long ago ; 
but on the composer's birthday a retrospect of this nature is certainly 
well-timed. Mr. Dowdeswell continues his article on Schopenhauer, 
which is to be concluded in a future number. Some may have 
found it a little difficult to follow the elaborate metaphysics of the 
earlier parts of this treatise; but in the present instalment Mr. 
Dowdeswell has dealt with a branch of Schopenhauer’s philosophy, 
in which we all can take interest, and from which we all may 
derive instruction. Mr. Ward’s study of the “ Ring des Nibelun- 
gen” now reaches the ‘“‘ Walkiire,” and cleverly carries out a some- 
what dogmatic interpretation. Finally, the translation by the editor 
of Wagner’s “ Religion und Kunst” is well continued. The article 
itself is most remarkable and far-reaching in its thought, while the 
translator has combined fidelity with musical cadence of language. 

Five Sorgs by Ernest Birch (J. and J. Hopkinson) illustrated by 
W. Graham Robertson and dedicated to the Princess of Wales. We 
are quite accustomed now to buying several songs at the price 
hitherto paid for one, and no one, therefore, need be surprised to 
find that the little book before us contains five well conceived and 
well set songs, all beautifully harmonised and dramatic enough to 
interest expressive singers. The pictorial headings are artistic and 
delicate. 

* Rustic Suite,” pianoforte solo by Erskine Allon (London Music 
Publishing Company) may be commended to the notice of moderately 
advanced players. The themes are original and bright, and the 
writing much above the average, while the rhythm of the four pieces 
shows pleasing variety. 

A Collection of Nine Songs, words by various poets, music by 
Louis N. Parker (Messrs. Weekes & Co.) appeals to singers who care 
for compositions of a less conventional kind than the ordinary ballads. 
Some of the numbers are written on a higher level than the others, 
but all are set in a very descriptive manner and the accompaniments 
are the necessary completion of the musical ideas. By the same com- 
poser are ‘‘ An {ndian Serenade,” words by Shelley, and “A Shep- 
herd in the Forest Lay” song with piano and violin (obbligato) ac- 
companiment. The first mentioned is very impassioned and of a 
declamatory style, and the latter quaintly melodious and poetical, the 
violin part being quite a little study in itself. Also by Louis N. 
Parker are two unaccompanied part songs for four voices, “St. Valen- 
tine’s Day ” and a “Song of the Silent Land.” The first in accord- 
ance with its verse is gay and light; the second a worthy and im- 
pressive setting of Longfellow’s beautiful lines. 

From the Do-Re-Mi Company is “‘ The Mary Jane,” a very ordinary 
and easy sailor-song, by G. J. Rubini, also some pianoforte pieces : 
“En Carritre,” caprice by Alois Volkmer, a galop-style of composi- 
tion ; “ Soirées de Londres,” a simple waltz by Lylda; “ The Butter- 
fly gavotte,” by Arthur Argo, a conventional specimen of the dance ; 
and “Scherzo in B Minor,” by B. Palmieri, a real scherzo requiring 
not only a fluent finger but also a due appreciation of the quaint 
ideas ; as a study it is interes:ing, and demands careful phrasing and 

expression. 











Publishers’ Announcements, 





NOW READY, DEMY 6vo., 8s. 


HAL¥-A-CENTURY of MUSIC in ENGLAND: 1837—1887. 
By F. Huerrer, Auther of “Richard Wagner and the Music of the Future.” 
Demy 8vo., 8s. 

From “THE TIMEs.” 

‘‘This posthumous work will Le read with a feeling of melancholy interest 
not only by a large circle of personal friends, but by many outside that circle who 
recognized and appreciated what may be called in some respects, the unique 
position occupied in contemporary musical literature by the lamented writer.” 

CuarMan & Hatt, Limtrep, Henrietta Street, W.C. 





eer 


Publishers’ Announcements—Condcnued. 
NOW READY PRICE 55. 


THE EVOLUTION OF THE BEAUTIFUL IN SOUND— 
A treatise in two sections, by Henry Wylde, Mus. Doc., Trinity 
College, Cambridge, Gresham Professor. 
JOHN HEYWwooD, Deansgate, Manchester ; and 11, Paternoster Build. 
ings, London: 
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OPULAR PART SONGS FOR §&.A.T.B. 


By W. W. PEARSON. 
Tis Morn! = eee 3d. , Swect to live (3cth thou.) ... 2d, 
Sweet Spring (Madrigal) Sas 3d. | Welcome, young Spring wd, 
The River si piss ae 3d. | The Anglers (10th thou) es 2d. 
Over the mountain side 3d. | The Dream of Home ... aba 2d, 
Soul of living music... sa 3d. | Summer and Winter ... we. ae 
The Jager Chorus... +» 3d. | Departed Joys ... “oe ad. 
The Stormy Petrel 3d. | There's beauty in the deep 13d, 
The Coral Grove ove 3d. | Soldier, rest! ... or bs 1d 
Pibroch of Donuil Dhu 3d. | Woods in Winter... oad 
The Oyster Dredgers ... ‘ 2d. | Autumn... a ove he Id 
London: NOVELLO, EWER & CO., 1, Berners Street, W. 





THE ART OF SINGING. 





New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upcen which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr, Iver M’Kay, and other suc. 
eessful Vocalists. 

Fu Music Size, price 7s. 
London: HAMMOND & CO, (late Juttien), 5, Vigo Street ; and of the Author, at his 
residence, 27, Harley Street, W 


THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and in > 
the Production of Voice, will be found in 


‘ELOCUTION, VOICE, & GESTURE.” 


By RUPERT GARRY (Editor of ‘**GaRRy’s El.0cuTIONIST”). 
Remedies for the Cure of Hoarseness, Sore Throat, etc. 
7TH THOUSAND. PosT FREE, Is. 24d. 
London: Bemrose, 23, Old Bailey, E.C. ; and of the Author, at his residence, 49, 
Torrington Square, W.C. 








IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir Freperick A. Gore 
OUSELEY, Bart., M,A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
4 GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WEI L+KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MusICAL FORM WITH ‘HE 
ORDINARY PIANOFORTE PRACTICE. 

Times—“ A most valuable work, written by a teacher of great experience to 
meet a pressing want. as the ‘ Musician’ provides a full critical analysis of about 
a quarter of the pieces in the list, and gives clear help towards the analysis of the 
rest, it is manifest we have a great boon in these little books for both tezchers and 
students. The intrinsic excellence of this series is sufficient to ensure its success as 
soon as known.’ 

Saturday Review.—“‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but Mr. Ridley Prentice’s road is in 
every way the pleasantes: that has yet been laid before any pianoforte student.” 


Academy.—*' A knowledge of form is imparted in simple and pleasant lan- 
guage. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” . 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 
Monthly Musical Record.—‘“ No more valuable. work of the kind exists.” 
W. SWANN SONNENSCHEIN and CO., Parernoster SQUARE; 
And all Book and Music Sellers. 





O COMPOSERS,— RIDGEWAY and CO., Music Publishers 
10, Argyll Street, W. undertake the REVISING. PRINTING. and 
PUBLISHING of Musical Works upon exceptionally low terms. — The finest 
work in the trade. Estimates upon receipt of MSS. ImporTaNT.—Composers’ 
Works included in Catalogue at:d introduced without extra charge. 











) 





May 25, 1889.] 





THE MUSICAL WORLD. 333 





SENOR SARASATE. 


Pablo Martin Meliton Sarasate—we do not know his other names 
—was born at Pampeluna in Spain, on April 10, 1844, his father being 
the bandmaster of a regiment quartered in Galicia. The boy, whose 

enius was not long in asserting itself, was placed first under Manuel 
Rodriquez, a teacher of the violin in Madrid, and, his progress being 
so rapid that he speedily attracted the notice of some high person- 
ages, he was sent later to study at Paris, chiefly by the generosity 
of Queen Isabella and Countess of Nina, who paid annually three 
thousand francs for his maintenance. It was on January 1, 1856, 
that the young man entered the Conservatoire, being placed, in the 
first instance, in Alard’s violin class, wherein he won all the highest 
possible distinctions. 

From this period is to be dated the inauguration of a phenomen- 
ally brilliant careeer. The fame of the Conservatoire student spread 
quickly from Paris to the provinces, and Spain echoed with the 
praises of her son. Naturally he desired even larger successes, and 
accordingly started on atour throughout Europe, giving concerts 
wherever a concert-hall could be found, and achieving always the 
same triumphs. This was followed by a tour through North America, 
where the musical public accorded him, not less willingly than the 
old world, the reception due to a violinist so masterly in every 
way. 
in" 1861 he appeared at the Crystal Palace, in a concert of which 
we know little, but in 1874 he returned to London, appearing at the 
Philharmonic Concert on May 18, with a resultant success remem- 
bered well by many, and now the London season would seem to lack 
somewhat of its due é/a#, were not the famous Spaniard to give us 
his series of concerts. The third of the present season will be given 
on Saturday next, when his latest composition—a Duo—will be played 
by himself and Miss Nettie Carpenter. It may here be mentioned 
that his other works include Fantasias on “Carmen,” ‘ Faust,” and 
“Der Freischutz,” transcriptions of various nocturnes of Chopin, a 
number of Spanish Dances, and a “ Jota Navarra” for two violins. 

Whatever his triumphs may be elsewhere, probably Senor 
Sarasate values none so much as that which awaits him every 
year at the annual Festival of San Firmin, held at Pam- 
peluna from the 5th to the oth of July. He is then the cen- 
tral figure of a great procession, being usually drawn in his 
carriage by the enthusiastic crowd, and followed by the repre- 
sentatives of the Church and the State. When the procession has 
reached its destination, the proceedings are opened by a violin 
solo, played by Sarasate at a balcony in the presence of the reverent 
multitudes; and, of all the subsequent splendours of the festival, 
Sarasate is still the hero. To this féte he will this year return as usual, 
no other engagements intervening after the conclusion of the concerts 
in St. James’s Hall. It is possible that, later in the year, he may pro- 
ceed once more to America, but nothing has been finally decided’ 

It would seem futile to offer anything by way of eulogy or criticism 
on the great artist. His name will ever be remembered as one of the 
greatest masters of his instrument ; for certainly it is hard to believe 
that his almost demoniac fire, his marvellous technical power, have 
been surpassed—even in the golden age of music, whenever that may 
have been—by more than one man ; and to the nobility of the artist is 
to be added.the singularly winning charm of the man, than whom 
history names none more modest or sincere. The inscription un the 
photograph given him by Rossini may well serve as his highest 
praise now and always; ‘“‘Sarasate géant' par le talent dont la 
modestie a doublé le charme.” 





ROYAL ITALIAN OPERA. 


Mr. Augustus Harris inaugu.ated his new season of opera at 
Covent Garden on Saturday last, when nearly all that is most brilliant 
and notable in London Society came to “ assist,” This was due, we 
must jmagine, rather to a desire to show general sympathy with a 
good cause, than from any particular desire to hear Bizet’s “I Pesca- 
tori di Perle,” which catinot be regarded as a very high expression of 
the composer’s genius. It had but moderate success when produced 
by Mr. Mapleson in 1887, uuder the title of “ Leila,” and even now 
under the improved conditions, seems scarcely more valuable. That 
it abounds with much beautiful lyric writing is very true ; but the 
book is weak, and Bizet, at the time of its composition, had by no 





aii 


means attained the fulness of dramatic power which made “ Carmen” 
so considerable a work. It is pleasant to be able to say with what 
worthy care the opera was presented and played. The mise en scene 
was as superb as the most exacting—and Mr. Harris, after last season, 
must expect his audiences to be exacting—could desire. The prin- 
cipal ré/es were assumed by Miss Ella Russell, whose excellent art was 
responsive to all demands made on it, by Signor F. d’Andrade, who 
gave a highly dramatic reading of the part of Zurga; by Signor 
Miranda as Nurabad ; and Signor Talazac, who then made his first 
appearance here. We shall have further opportunities of discovering 
for ourselves the merits of this artist, whose fame has even reached 
to England, meanwhile noting ‘only that he scarcely found his part 
adapted for the display of his best qualities. 

On Monday was presented the ever popular “ Faust.” The chief 
interest of the performance centred in the débuts of M. Winogradow, 
the young Russian baritone, who created such an impression at the 
Jodrell Theatre, a few months ago, and M. Montariol, one of the new 
tenors. To the first was assigned, naturally, the part of Valentine, to 
the latter that of Faust. It may at once be said that the Russian 
singer was somewhat uncertain and nervous in his early scenes, but was 
extremely expressive later on, and is to be regarded as a great acquisi- 
tion to Mr. Harris’s company; while M. Montariol showed himself 
as the possessor of a voice which, if not exactly of the highest order, 
is of pleasant quality and good power. Miss McIntyre was the Mar- 
gherita, Madame Scalchi the Siebel, and Signor Castelmary, the 
Mephistopheles. 

“Carmen,” given on Tuesday, served to re-introduce Madame 
Marie Roze, in an impersonation which is now very familiar, alike in 
its merits and defects. Indeed the whole performance may be briefly 
dismissed with a few words of general praise to Miss McIntyre as 


‘Michaela, to Signor F. D’Andrade as Escamillo, and to Signor A. 


D’Andrade, a débutant, as Don José, in which part the new comer 
exhibi:ed a light but agreeable voice, and a commendably refined 
method of acting, 





Concerts. 
SIR CHARLES HALLE’S CONCERTS. 


It would be far from uninteresting to a musician of the class 
which for want of a better name, we might call metaphysical, to trace 
the*gradual steps in the evolution which has produced, from what 
were originally only pianoforte recitals, the chamber concerts of which 
a new series was instituted by Sir Charles Hallé on May 10 at St. 
James’s Hall. Unfortunately for those who might desire it, we cannot 
enter into such an enquiry at the moment, and have to content our- 
ourselves with a record of the concerts themselves, which, it need 
hardly be asserted, are now as ever occasions of considerable artistic 
importance, by whatever name they may be called; but for the 
benefit of those who cannot enjoy anything which is not labelled 
with amore or less distinctive name, we may suggest that they should 
be called the “ Summer Pops.” 

At the first concert, a novelty was introduced in the shape of a 
recently published quartet by Cherubini, in E, which proved to be ex- 
ceedingly interesting, not less on account of the beauty of its themes, 
than the skill and variety in their treatment. The first movement is 
thoroughly Italian in its tunefulness, but in the second, a Larghetto, 
we find the reticence and almost severe placidity which is usually 
associated with classic Greek art. Interpreted as it was by Mme. 
Néruda, and MM. Ries, Straus, and F. Néruda, its charms were fully 
set forth. The rest of the pregramme was made up by the Beethoven 
Sonata for Pianoforte and Violin, in G, Op. 96, Dvorak’s fine Quintet 
in A, Op. 81, which was admirably played, and Nos. 1 and 4 of 
Schubert’s Impromptus, Op. 142, played by Sir Charles with his usual 
delicacy and grace. 

The scheme of the second concert, given on May 17, was headed 
with a Trio in E flat for Pianoforte, Violin and Violoncello, by G. 
Martucci, a composer whose name is by no means familiar to the 
majority of concert-goers. The work in question is marked by a great 
deal of melodic charm, but on a first hearing its meaning is scarcely 
clear, and in the Finale especially, the writing is of a very laboured 
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character. It was played by Madame Néruda, Herr F. Néruda, and Sir 

Charles, and was of course played superbly. Beethoven’s Sonata in 

C minor, Op. 10, selected by Sir Charles for his solo, received his usual 

poetic interpretation, and was followed by Brahms’ charming Sonata 

for Violin and Pianoforte in A, Op. 100, and the concert ended with 

“ unusually fine performance of Schumann’s Trio in G minor, 
p- ITO. 


SENOR SARASATE. 


Bernard’s Violin Concerto does not improve on further acquain- 


tance, though its performance by the great violinist on Saturday after- 
noon made it much more than endurable. Of his familiar rendering 
of Mendelssohn’s concerto there is nothing new to be said, but the 
exquisite phrasing and beautiful tone displayed in the slow movement 
created more than their. customary effect. We must, however, once 
more protest against the breathless speed adopted in the finale, which 
indeed Sefior Sarasate seems to take a shade faster each time he plays 
it. His inimitable performance of his own arrangement of a Spanish 
national air ‘‘ Muniera,” was another attractive feature of the pro- 
gramme, ‘The orchestra was heard to great advantage in Svendsen’s 
“Rhapsodie Norvégienne” and Beethoven’s “‘ Fidelio” overture. We 
have recently had to comment somewhat severely on the orchestral 
playing at these concerts, and we are glad to notice a marked improve- 
ment on this occasion. Mr. Cusins conducted. 


RICHTER CONCERTS. 


It need surprise none but those who, like Job’s sorry comforters, 
believe that musical wisdom will die with them, that the programme 
of the last Richter Concert, designed specially to commemorate 
Wagner’s birthday, should have drawn together an unusually crowded 
audience. The scheme was as well arranged as was possible under 


the circumstances ; though we cannot reconcile ourselves to the per- - 


formance of such pieces as the great Love duet from “ Die Walkiire ” 
on the concert platform. It is needless to enter into the reasons for 
this, which are sufficiently obvious, when the peculiar nature of the 
particular piece is considered. It is a pity, too, that the programme 
was not arranged chronologically, since an opportunity, double valuable 
in the case of Wagner, would thus have been offered to trace the 
master’s progress. But when this has been said it is p'easant to 
record so magnificent a rendering as was given of, for instance, the 
overture to the “Flying Dutchman”—a rendering unequalled, at 
least in our memory, for dignity and fire ; of the Vorspiel to the third 
act of ‘* Die Meistersinger,” or of the wonderful “ Walkurenritt.” Over 
the musical aspects of pieces so familiar, it would be superfluous to 
linger ; neither can we offer any comment on the “Siegfried Idyll,” or 
the Trauermarch from “Gotterdimmerung.” Their splendours are visi- 
ble to all who have not blinded themselves by gazing too long on the 
sunset. The only other selection unmentioned was the Vorspiel and 
Liebestod from “Tristan,” that marvellous song of love vanquished 
by, and then vanquishing, fate and death. How |). Richter per- 
forms it, is well enough known. It remains only to >e said that the 
Love Duet from “ Die Walkiire” was given by Mi-s Anna Williams 
and Mr. Lloyd, neither of whom appeared to very great advantage. 


Herr SCHONBERGER’S RECITAL. 


At Prince’s Hall on Tuesday M. Schonberg: r reappeared before 
his many admirers after a rather long interval, during which it would 
scarcely be gracious to say he has improved, though his technique 
seemed more wonderful than ever. His re-appearance served to re- 
mind us of the regrettable fact that so few otherwise first-rate 
pianists deem it necessary, as actors do, to throw themselves into the 
piece or into the “part” they play. Seventeenth or eighteenth 
century music is rendered by them with the vigour, the spasmodic 
gushandclamour of themostmodern compositions ; thecharm of variety 
is thus totally destroyed, and the rising generation are in danger of 
losing all correct ideas about the solid dignity of the older masters. 
There are only a few players of the present day who even attempt to 
preserve the “ old traditions,” and who, when they perform old works 
alter their style so much that neither their playing nor their instrument 
can be easily recognised when they, later on in the programme, 
thunder out a Liszt-Rhapsody. 

The G minor Fugue of Bach, with which M. Schonberger com- 
menced his concert, is an instance in point. An~Organ Fugue, and 
one peculiarly suited to the King of Instruments, not only was it 
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weakened by transcription for the piano, but Mr. Schonberger played 
it almost scherszando. The Scarlatti pieces also were much too 
stormily played. 

The performance of the modern music was almost irreproachable, 
Beethoven's Sonata in C major, Op. 2., No 3, especially the two last 
movements, being splendidly rendered, while the Chopin selections 
and Schubert’s seldom given Sonata in C minor, further displayed 
Mr. Schonberger’s marvellous execution, power, delicacy, and artistic 
finish, 


ROYAL AMATEUR ORCHESTRAL SOCIETY. 

The smoking concert given at the Prince’s Hall on Saturday last 
brought the Society’s season to a brilliant conclusion. An admirably 
chosen programme, includ‘ng the overtures to ‘‘Kuryanthe” and “Le 
Cheval de Bronze,” the prelude to ‘‘ Lohengrin,” and Mozkowski’s 
charming Suite ‘“ Aus aller Herren Lander,” was performed in a 
manner which, without making invidious comparisons, we do not 
hesitate to say no other exising institution of a similar kind can 
rival. The conductor, Mr. George Mount, deserves a large measure 
of praise for the band’s performance of the prelude to “ Lohengrin,” 
in which the fine tone, delicacy, and truthful intonation of the strings 
were remarkable. Mr. Johannes Wolff contributed violin solos by 
Laub, Thomé, and Wieniawski, the last-named composer’s elegant 
“Caprice Valse” being an adm‘rable vehicle for this excellent artist’s 
beautiful technique and refined expression. Mr. Edward Lloyd sang 
“Fra Poco,” from “ Lucia,” and Sullivan's ‘‘ The Sailor’s Grave,” in 
his familiar manner. Among the large and representative audience 
were the Prince of Wales, the Duke of Edinburgh (President of the 
Society) and Prince George of Wales. 








MISCELLANEOUS CONCERTS. 


MapaME Haas’s ConcerT.—A concert was given at Prince’s Hall 
on Wednesday evening the 16th, by Madame Haas, assisted by Herr 
R. Heckmann. Mr. E. Howell, Herr Paersch, and Miss Liza Leh- 
mann, all of them artists too well known to need any description of 
t'\eir abilities. Madame Haas exhibited her charmingly sympathetic 
and delicate style in Schumann’s Trio in D minor, and several short 
pieces for pianoforte solo, finishing her share of the evening’s work 
by playing the pianoforte part in Ijrahms’ little-known Trio for piano- 
forte violin and horn, which, though containing some singularly 
beautiful and effective passages fur the horn in particular, is not, on 
the whoie, a very inspired or inspiring work. The plague of late 
arrivals was particularly active on this occasion, an interval of not 
less than eight minutes having been interposed between the first two 
movements of Schumann’s Trio while the long procession of late 
comers filed through the hall, and this at a concert which did not 
begin till 8.30. Miss Lehmann chose to substitute ‘La Charmante 
Marguerite ” for two of her own songs announced in the programme, 
much to the disappointment of many of the audience. Madame 
Haas played on a remarkable fine Steinway Grand, the beautiful canta- 
bile tone of which gave wonderful charm to her execution of 
Chopin’s Nocturne in G, Op. 37, and of Paderewski’s pretty and 
popular minuet. The hall was (eventually) well filled. 

Miss Rose DAFFORNE’s third Annual Concert took place at the 
Morley Hall, Hackney, on Tuesday the 14th inst., before a large and 
enthusiastic audience. Much praise can be given to the fine render- 
ing of Meyerbeer’s “ Roberto, oh! tu che adoro,” by Miss Julia Jones, 
who, in response to an encore, gave “ Home, Sweet Home.” The 
talented Aénéficiaire appearec to advantage in Gounod’s “ Quando a 
te lieta,” whilst her sister, Miss Lily Dafforne, created a favourable 
impression in the serenade “ Unto thy heart” (Allitsen). The sorgs 
of Messrs. Dalgety Henderson, Harry Stubbs, and W. G. Forington, 
were also much appreciated. Mr. Alfred Hollins, the blind pianist, 
fairly astonished the audience by his artistic taste and brilliant exe- 
cution in Liszt’s Polonaise in E, and pieces by Grieg, Bulow, and 
Moszkowski. Other instrumental items were contributed by Miss 
Daisy Ashton, a young violinist of great promise, and Mr. Woodford 
Reynolds (violoncello). A male voice Quartette, under the direction 
of Mr. R. De Lacy, sang several effective part-songs, and the accom- 
paniments were in the safe hands of Mr. Fountain Meen. 

THE Misses JOSEPHINE AND IDA AGABEG gave a concert at 
the Steinway Hall on Monday evening last. Miss Josephine played 
a “Scherzo Op. 31, by Chopin, Gottschalk’s “‘ Pasquinade ” and her 
own pretty nocturne “ Doux Aveu” with that refinement of execution 
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we now expect from her. Miss Ida’s voice—a soprano of considerable 
power, particularly good in the lower and middle registers—was 
heard to advantage in Ganz’s “Since Yesterday,” Gounod’s “ Invoca- 
tion a Vesta,” from “ Polyeucte,” and Goring Thomas’ “ Ma Voisine,” 
the latter provoking an encore. Mr. Gabriel Thorpe, Mdlle. José 
Sherrington, Miss Frances Hipwell and Miss Helen 1’Alton assisted, 
the latter giving a fine rendering of Adam’s “ The Silent Highway.” 
An item of interest was the performance on two pianos of Liszt’s 
“Rhapsodie Hongroise,” by Miss Agabeg and her pupil Miss Plow- 
den. Of Miss Agabeg’s performance we need not speak, but she is 
to be congratulated on havinga pupil who, although so young inyears 
displayed not only so much skill in execution but evident artistic 
appreciation of the music. 

Miss ALICE GOMES gave a concert in Prince’s Hall on Tuesday 
evening. It cannot in truth be said that the young lady appeared to 
ordinary advantage upon the occasion ; her voice, certainiy, was as 
agreeable as ever, but the defects of her unemotional style seemed 
more pronounced than usual, None the less, heraudience, perhaps 
mindfub rather of her wonted success, showed no slight appreciation 
of her songs, which included Kjerulf's “ My Heart and Lute.” She 
also joined Madame Bertha Moore in the duet from “ Mefistofele.” 
The last-named lady also gave, with gratifying results, songs by Grieg 
and Tosti; and the rest of the programme included contributions from 
Mr. Henry Piercy, in excellent voice; Mr. Thorndike, whose other- 
wise excellent art is still marred by certain faults of pronunciation ; 
Mr. Plunket Greene, and Miss Nettie Carpenter. To the regret of 
the audience, Madame Belle Cole, whose name appeared on the 
programme, was too unwell to sing. Mention should be made of 
the admirable work done by Mr. Wilfred Bendall as accompanist. 

HERR WALDEMAR MEYER gave, on the afternoon of Wednesday 
last, aconcert in Princes’ Hall, which was the occasion for introduc- 
ing Frau Schoepffer, a singer from Dresden. The lady was heard in 
the aria, “ Non Paventar,” from “Il Flauto Magico,” and in songs 
by Schumann, Brahms, and Lassen. A pardonable nervousness pre- 
vented her from accomplishing all of which she is evidently capable, 
and we shall say no more at present than that she has a voice of con- 
siderable compass and power and a style of commendable breadth. 
Herr Meyer achieved his chief success in Ries’ Suite for Violin and 
Pianoforte, No. 3, which he played with Herr Gustav Ernest, who 
rendered material assistance throughout the concert. In this work 
the violinist displayed to the full the emotional qualities and purity 
of tone for which he has become so well known. The same praises 
may be awarded to his interpretations of Bach’s Chaconne, the Adagio 
from Spohr’s 6th Concerto, and Handel's Sonata in A major, in all of 
which he attained the success which is the just reward of earnestness 
and power. 

Miss Marie CurrAn.—On Wednesday a concert was given at 
19, Harley Street, by this young artist, who then gave evidence of 
those same-qualities of artistic intelligence and capacity which have 
already commended her to public attention. She chose to be heard 
in Grieg’s “ Autumn Storms,” Cowen’s “ Because,” and Tosti’s “ Ti 
Rapirei,” and did not fail to please her audience in any instance, 
singing as she did with much dignity and bread‘h of style. She was 
admirably assisted by, amongst others, Miss Carlotta Elliott, Mr. Geo. 
Power, Mr. Luther Munday, Mr, Johannes Wolffe, who played more 
admirably then usual, and Mr. Wilhelm Ganz, who contributed a 
pianoforte solo in his best style. 

Sicnor RoMANO’s annual concert took place in Messrs. Collard’s 
Rooms on the 22nd inst. The concert-giver played, with much re- 
finement and skill, Liszt’s “ Le Rossignol,” and a study by Henselt. 
The vocal portion of the concert was supplied by Mdile. Marie de 
Lido, who sang her favourite scena from Bizet’s “I Pescatori de 
Perle” in her most artistic style ; by Miss Kate Flinn, who displayed 
her dramatic voice and style to much advantage in Grisart’s “‘ Chanson 
Brésillienne ;” by Mdile. Le Brun, Mr. Frederic King, and others. 

A Musica AND Dramatic ENTERTAINMENT was given in Purt- 
man Rooms on Wednesday evening. The first part consisted of 
songs by Mr. Arthur Chapmaa, Mdlle. Jose Sherrington, and Miss 
Helen d’Alton—the latter singing splendidly. The second part com- 
prised a new operetta “ Head or Heart.” There was nothing original 
In the plot, but the music, by Martyn van Lennep, was charming—an 
air “ Can I forget,” and a duet “Ah me,” provoking encores. The 
piece was well played by Mrs. Arthur Chapman and Mr. Arthur 
Wilkinson. The third part was composed of some well arranged and 
effective Tableaux Vivants. 





East Lonvon Institure oF Music.—On Thursday of last week 
a concert was given in the Stratford Town Hall by the students and 
professors of this excellent institute. The programme, well selected, 
was gone through in a manner which redounded to the credit of the 
pupils, and shewed the quality of the instruction available, Mendels- 
sohn’s part-song “ My birk is bounding,” being given particularly 
well. Songs by Miss Adele Myers, Mr. Page, and others, provoked 
much applause ; and the sulos on the violin by Mr. Basil Althaus, 
and by Miss Lilian Swiney and Madame Helen Fredericks on the 
pianoforte were not less well‘and deservedly appreciated. The con- 
ductors, Messrs. W. Wesche and G. J. Sumpter, are to be warmly 
congratulated on so interesting a success, 

Tue Saton.—The members of the Salon were “ At Home” last 
Tuesday to a large number of more or less distinguished guests. 
Amongst those piesent were Mrs. Hungerford (author of “Molly 
Bawn” and “ Phyllis”), Mrs. Arthur Stannard, Mrs. Campbell-Praed, 
Mrs. Arthur Levy, Mr. Mortimer Mempes, and Mr. F. H. Cowen, 
and theevening was altogether the most brilliant and pleasant of the 
season. Amongst those who contributed to the musical entertainment 
were Miss Marie Curran, who saug Gounod’s “ Worker,” very expres- 
sively ; Miss Rosina Brandram,'who gave an admirably dramatic ren- 
dering of Goring Thomas’ “A Summer Night,” and Miss Hanna 
Marie Hansen, the new Swedish child-pianist, who played the 
“ Moonlight” sonata in a way which proved that her juvenility is not 
assumed. But the success of the evening was certainly the recita- 
tions of Miss Dell Thomson, a young American lady, who possesses 
altogether unique dramatic powers of thehumorous order, and is likely 
to be heard much of during the present season. 





PROVINCIAL. 





SHERBORNE, 

The Philharmonic Society gave their grand concert on Thursday 
evening, May 16th, when Mr A. R. Gaui’s Historical Cantata “ Joan 
of Arc,” was performed. ‘The chorus had shown excellent capacity 
for grappling with difficult work in their performance of “ Callirhoé” 
at their first concert, and it was, therefore, a matter of surprise that 
their conductor (Mr. Louis N. Parker) had selected so confessedly 
poor a thing as “Joan of Arc” for their second appearance. The 
cantata stands one degree above ‘‘ Christ and His Soldiers,” and that 
is about all the good that can be said of it, except that it is written by 
a skilled theorist. It is altogether anted:luvian in style and we Shir- 
burnians devoutly hope that Joan will now—at least asfaras Sherborne 
is concerned—retire into her ark, where she will find plenty of con- 
genial society among the other featureless wooden figures, which, 
according to nursery traditions, people that primitive vessel. The 
performance was excellent, and the choir toyed with what trivial diffi- 
culties the work presents. Miss Ida Everard, Mr. E. T. Morgan, 
and Mr. C. H. Hodgson were the soloists and made what they could 
of uncongenial matter. ‘The second part of the programme was mis- 
cellaneous and included a really remarkably fine performance of 
Pinsuti’s beautiful part song, “ The Sea hath its Pearls.” 


EpingurGH, May 20, 1889. 
The Carl Rosa Opera Company concluded a more than usually 
interesting week’s visit on Saturday night last. The events round 
which the interest ¢f amateurs centred, were the performance of 
Meyerbeer’s grand and romantic opera, “ The Star of the North,” for 
the first time in Edinburgh, and the assumption also for the first time 
before an Edinburgh audience, of the title vé/e in Bizet’s “Carmen” 
by Miss Fanny Moody ; and each of these novelties, it need hardly 
be said, attracted very full and enthusiastic houses—the latter, which 
was reserved for the closing performance on Saturday, especially so. 
The two leading parts in Meyerbeer’s work —Catherine and Peter 
the Great—were both admirably sustained by Madame Burns and Mr. ~ 
Celli respectively ; and the staging—a no mean undertaking—was 
also very well and completely done. Those among the audience who 
may have recollected ‘!’Etoile du Nord, with Patti and Faure in 
the cast, together with all the magnificence of scenic effects, which the 
resources of Covent Garden were once capable of bestowing upon its 
production, may possibly have missed something both in the music 
and the completeness of stage detail in the present representation of 
the work ; but on the whole the performance in question (there were 
no less than four during the week), were such as to reflect no small 
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amount of credit on all the artists engaged, as well as upon the 
management generally. That such works as “ Robert the Devil” and 
“ The Star of the North” can be seen at all-in the provinces, is a very 
great gain upon what the musical public was privileged to enjoy only 
a few years ago. 

Miss Fanny Moody’s appearance in “Carmen” was a_ pleasing 
surprise even to her most ardent admirers. It was but the third time 
she had assumed the part publicly, and there were necessarily little 
slips and omissions here and there; but, taken as a whole, and con- 
sidering the bright promise it gave of what Miss Moody will even- 
tually make of the part, the assumption was certainly a powerful effort, 
and one on which she is to be warmly congratulated As compared 
with Madame Minnie Hauk’s interpretation of the part—the most 
satisfying and natural possibly that has yet been seen—or even with 
that of Madame Burns, the most life-like and true of any on the 
English stage. Miss Moody’s rendering cannot, of course, be yet said 

9 be ripe ; but there is every indication that, with a little more study 
and practice in the part, she will prove to be a dangerous rival of both 
these artists. 

Mr. M’Guckin was the José; a part which, from the histrionic 
point of view, is comparatively the best thing he does. The advance, 
even since he last played the part in Edinburgh only a few months 
ago, which this distinguished tenor has made in the art of acting, is 
remarkable, and gives encouragement to hcpe that, in a little while, 
he will become as good an actor as he is a singer. If such be his 
wish, there does not appear anything to prevent its accomplishment. 

The other works performed during the week were ‘‘ Mignon ” and 
“The Bohemian Girl.” 

The Band and Chorus under the joint conductorship of Messrs. 


* Goosens and Claude Jacquinot, did admirable service. 


—_——_—- 


CHELTENHAM, May 21, 1889. 

Messrs. H. A, and R. J. Webb, the energetic lessees and 
managers of the Montpellier Gardens, inaugurated their summer 
season by the engagement of the celebrated Anglo Hungarian band, 
who gave six concerts of their national and other music in the splen- 
did marquee provided for the purpose. The enterprise of these 
young lessees is highly appreciated, large audiences were present at 
all the concerts. The band is composed of some twenty thorough 
musicians, who all play from memory ; and whether in their weird 
and fantastic national music, in solos or concerted pieces, their style 
has a delightful finish, and numerous encores were accorded with 
enthusiasm. The solos on the ’cello and cembolo were remarkably 
good. Next week a treat is promised in Mr. Hay’s “Le Petit 
Orchestre,” which will give eight concerts. 

At the Assembly Rooms Gompertz’s Spectroscope and Spectral 
Opera Company have been the. draw, a version of “ Faust”’ being 
well done ; Miss Maude Dickerson being the Marguerite, Miss Clara 
Jervoise, Siebel; Messrs. William Boatman, Harry Smith, and J. 
Wright respectively representing Faust, Valentine, and Mephis- 
topheles. 

MANCHESTER, May 21. 

The series of Gentleman’s Concerts was concluded by a recital, 
given by Sir Charles Hallé. The programme, though. containing 
nothing new, was in every way delightful, and was so excellently 
rendered as to deepen our regret that the winter will have to come 
before we hear our great leader again. Schubert’s posthumous Sonata 
in B flat may possibly prove tedious to a mixed audience, but it can 
never fail to reach the heart of those who are familiar with it. Neither 
Schubert, nor, so far as we know, any other composer has ever written 
anything more truly pathetic than the. Andante Sostenuto ; and, in- 
deed, the whole work tells of such sadness and helplessness that, in 
listening to it, pain and pleasure closely mingle. The interest of the 
concert was well sustained throughout, Beethoven's Sonata in D (Op. 
10., No 3), six studies from Kellei’s “Art de Phraser,” and Chopin’s 
Waltz in E flat (Op. 18), being only the more promincnt pieces in a 
recital which was amongst the most enjoyable we have listened to 
this season. 

Some little time before the above concert the same Society gave 
what was called a conversazione. “There was little to distinguish it 
froma one of the ordinary concerts of the series, save the fact that 
most of the artists were, from the professional standpoint, of in- 
different quality. Their efforts, however, were warmly applauded, 
and the evening passed pleasantly enough. 


BIRMINGHAM, May 13. 

Two musical events of interest, both organised by amateur 
societies took place last week. The first was the performance of 
Sullivan’s comic opera, “ Ruddigore” the Birmingham Amateur Opera 
Society. The secord the annual concert of the Clef Club. For 
more than eight months the amateurs have been busy rebearsing 
“ Ruddigore.” No labour has been spared to attain comparative 
perfection, and in justice we must say that the excellent performance 
reflected the highest credit on the promoters, and principally on Mr. 
Cortes Perera, the hon. conductor, and in the second instance on Mr, 
C. H_ D. France, and Mrs. Cortes Perera, the hon. stage managers, 
The principals sang and acted with that abandon and chic only found 
in experienced and reliable actors and actresses, and special mention 
should be made of Mrs. Cortes Perera (Mad Marguerite), Mr. Lee 
Mathews (Sir Gaspard Murgatroyd), Mr. Crosbee, (Sir Roderic Mur- 
gatroyd), and Mr. S. Royle Shore (Robin Oakapple) who were all 
most excellent in their respective parts. 

The Clef Club concert attracted an enormous house. The pro- 
gramme was quite a work of art, the title page being specially designed 
for the Club by Mr. Harry Furniss, and representing a Paganinian 
figure making his bow before the curtain. The contents must have 
satisfied the most exactiag, as will be seen when we mention such 
works as the Sextett for Pianoforte and Strings, Op. 8 (Sterndale 
Bennett), Schubert’s Hymn to the Almighty, and Bach’s Concerto 
for two Violins. The principal vocalist was Miss Annie Roberts, a 
former pupil of the Royal College of Music, who made her first ap- 
pearance here. She possesses an agreeable voice, rich in timbre, and 
her style of vocalisation is most refined. The principal novelty in 
the instrumental department was Hofmann’s delightful and fanciful 
Serenade (given for rhe first time in Birmingham). Another new 
feature was a Prelude and Fugue in E flat, by Battison Haynes, for 
two Pianofortes, played by the composer and Mr. C. W. Perkins 
with brilliancy and perfect attack. 


ae 
KIDDERMINSTER. 
The Instrumental Society recently gave a concert which 
was from a musical point of view, a very satisfactory one, as a well 
varied programme was gone through creditably by the band under the 
conductorship of Mr. Wadely, F.C.O The town owes a debt of grati- 
tude to the latter gentleman for the pains he takes in providing 
orchestral music. The voéalists were Mr. Gregory, who possesses a 
good tenor voice, and Mrs. Mason, whose soprano is a carefully 
trained organ. The depressing effect of the small attendance prevented 
anything like enthusiasm amongst the audience. The principal in- 
strumentalists were Mr. T. R. Abbott (first violin), Mr. J. Welley 
(second violin), Mr. Painter (viola), Mr. H. Smith (’cello), Mr. T. 
Bunting (contra bass), Mr. C. S. Graves (flute), Mr. F. Elgar (oboe), 
Mr. F. J. Griffiths (clarionet), Mr. Evers (cornet), Mr. Engleman 
(trombone). 











Foreign Hotes. 


It is said that the Vienna “ Mannergesangverein” contemplate 
making a pilgrimage to Bayreuth, later in the year, and that they will 
give a Wagner-Concert in the Wagner theatre. This seems a little 
improbable, and it is hard to see where the materials are to be found 
in Wagner’s work for a concert exclusively composed of music for 
male-voices. ‘There is the “ Liebesmahl det Apostel,” of course, but 
what else? It cannot be supposed that fragments of the masters 
dramas will be permitted in such a place. : 

Herr Angelo Neumann proposes to retain the company which he 
has formed under the title of “The Richard-Wagner Theatre, and 
which has just been giving very successful performances of the Ring’ 
in Russia as a permanent body; and it is added that he actually thinks 





of bringing his company over to London, in order to give the English d 

another chance of appreciating the great “Tetralogy.” If per 

Neumann is not deterred by the example of the failure of 1882, a” 

makes the experiment, he will indeed show himself a bold man, an 4 

we sincerely hope his courage will obtain its due reward. Th 
We briefly announced last week the production of M. Massenets . 


new opera “Esclarmonde,” at the Paris Opera Comique. Fuller 1» : 
formation is now to hand, from which it would appear that the libretto 
of the new work leaves much to be desired, making undue dem 

upon the listener’s credulity. The music, although many of the num 
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bers are of singular charm and beauty, lacks continuous inspiration, 
and the result isa want of cohesion and unity. Special mention, how- 
ever, is made of the air allotted to Roland, “ La nuit bient6ét sera 
venue,” and Esclarmonde's song, “ Regarde-les, ces yeux, plus purs que 
les étoiles.” Accurding to M. Pougin, Miss Sibyl Sanderson, who en- 
acted the heroine, is less satisfying than might appear from the eulo- 
gies of other critics. Her voice, it seems, is of very limited compass, 
and in quality “ suraigue.” 





Coming Lvents. 


Notices for insertion tn this column should reach the office of the 
“MUSICAL WORLD” not later than Wednesday midday. 

Miss Fusselle announces her first morning concert which will 
take place on June 4, 1n Princes’ Hall. Madame Sterlinz, Mr. Dal- 
gety Henderson, Mr. Wilson, and others, will assist. 

On Monday afternoon Mr. Brereton’s vocal Recital will be given 
in Princes’ Hall. Madame Ambler Brereton, Miss I'anny Davies, 
and Miss Emily Shinner will take part. 

The Euterpe Quirtet, consisting of Messrs, W. Nicholl, Ar.hur 
Thompson, Arthur Oswald, and B. H. Grove, will give a smoking 
concert in St. James’s (Banqueting) Hall, on Wednesday next, at 
eight o'clock. 





Patents. 


This List is specially compiled for ‘‘THE Musica, Worup” by Messrs. 
RAYNER & CASSELL, Patent Agents, 37, Chancery Lane, London, W.C. 
7782. Improvements in banjos,—ARTHUR TILLEY, 4, South Street, Finsbury, 

London, May 9. 

7852, An improved music stand and holder for music. —JAMEs JouN Hopcsov, 
37, Chancery Lar.e, London, May to. 

7855. A newand improved method of recording the notes played by performers 
upon keyed musical instruments during impromptu performances, —J ON 
MACKIE, 8, Quality Court, London, May 1o. 

SPECIFICATIONS PUBLISHED. d. 
2289 BROWNE Pianofortes 
11103 CALDERA Musical Instruments 
3820 Rocacner & DERONDEL Organs 
4320 HARTLEY Pianofortes 6 

The above Specifications may be had of Messrs. RAYNER & CASSELL, 

Patent Agents, 37. Chancery Lane, London, W.C. at the prices mentioned, 
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A NURSE'S REPORT. 
From the Norwich Argus. 

Medical men say that a good nurse in a difficult case is better than medicine, 
but when we can get a good nurse and good medicine, the patient stands a much 
better chance of recovery. The few words of advice given below by nurse Eliza 
King, of Great Massingham, Swaftham, are well worthy the attention of all readers 
of this paper. They are as follows :—‘‘I have constantly used St. Jacobs Oil in 
the various situations I have occupied as nurse, and have invariably found it excell- 
ent in all cases requiring outwerd application, such as sprains, bruises, rheumatic 
affections, neuralgia, &c. In cases of pleurisy it is an excellent remedy—well 
rubbed in. I can strongly recommend it after several years’ use and experience. 
It should be in use in every household.” Sister Carolina, St. Andrew’s Hospital, 
Clewer, Windsor, writes :—‘ I take this opportunity of stating that I have found 
St. Jacobs Oil a most efficacious remedy in gout ; slso in sprains and bruises. 
Indeed, we cannct say too much in its praise, anl our doctors are ordering it 
constantly.” 

Henry and Ann Bright, hon superintendents of the North London Home for 
Aged Christian Blind Women, say that a remedy has itself unfailing ; that 
rheumatism and neuralgia have, in every case, been removed by St. Jacobs Oil— 
the remedy referred to—and that many old ladies, some of them ninety years old, 
instead 0! tossing about in agony, now enjey a good night’s rest through its influence. 
Mrs. Bright says she cannot say enough in its favour. 

Six gold medals have been awarded St. facob’s Oil for its marvellous power to 
cure pain. It acts like magic. It dures when everything else has failed, It has 
cured pe >ple who had been lamz anl crippled with pain over twenty years. It 
cures rheumatism, neuralgia, faceache, backache, sprains, and other bodily pains, 
It isan external remedy. It penetrates to the seat of the disease. It is simple, 


EDWARD IVIMEY, 


Tailor and Outfitter, 
RECTORY HOUSE, ST. PETER’S ALLEY, CORNHILL, 
No. 24, CULLUM STREET, CITY. 
And No. 5, CHAPEL PLACE, TUNBRIDGE WELLS. 





WEW GOODS FOR SPRING NOW READY 
ANGOLA WOOL TROUSERS, 13s. per pair. 
Perfect Fitting Garments. 


ELEGANT DIAGONAL TWILL AND VIENNA SPRING OVERCOATS 
WITH SILK SLEEVE LININGS, gas. 
SCOTCH HEATHER MIXTURE AND WEST OF ENGLAND TWEED. 
LOCH MOOR, AND MOUNTAIN SUITS, 6:s. 


EXCELLENCE WITH ECONOMY. 





FURNISH THROUGHOUT 


OETZMANN & CO. 


67. 69, 71, 73, 75, 77 & 79, HAMPSTEAD ROAD (Near Tottenham Court Road), 
Carpets, Furniture, Bedding, Drapery, Furnishing Ironmongery, China, Glass, &c. 


Orders ver Post receive prompt and faithful attention. 








4 Kea God 


INEXPENSIVE ART 
TAPESTRY CURTAINS, 


38s. 6d. per pair, 


in all colours. in all shades. 


. 
ILLUSTRATED CATALOGUE; Tue Dus 








uineas 
T P 





EBONISED CABINET. 


Four bevelled silvered plate at back 
4 feet wide, 
BEDROOM FURNISHED COMPLETE FOR FIVE GUINE AS, 75s. 


Consisting of Chest of Drawers, Toilet Table, Washstand with marble Top and tiled back, Toilet Glass, Towel Airer, in plain art colours or in imitation of various 
woods, Strong Iron French Bedstead, Palliasse, Top Mattress, Bolster, Pillow, Toilet Set, Water Bottle and Tumbler, Fender, Fire Irons, Carpet (9 ft. by 6 ft.', & Rug, 


complete, ; 
UBLISHING GUIDM HxTANt PORT FREE: 
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By the aid of this useful and simple in- 
vention loose copies of music are temporarily 
bound in a neat and well-made case in a 
perfect and substantial manner, with the 
advantage that in an instant any single 
> copy cau be removed without displacing 

* the rest, and can be as quickly replaced. 
~ So simple is the arrangement that a child 
f can use it, and all musicians should not 
*¥ fail to procure one at once, 


The PERFECT BINDER (Garton’s Patent) 






Money most willingly returned if not 
pproved of on receipt. 


Price of Binder, Cloth Case, Lettered ‘* Music,” Music Size  .,.+00,,,000 seece e004 /= 
Ilalf Bound, ,, és a 
Cloth Case, Lettered ‘* Musical World”... +++,.. +0 00000 se 000 05-3/0 
Half Bound and _ ,, 5 Ap ee Pe ear 

Any other size in proportion. Price Lists on application. 

MUSIC ‘TEACHERS AND OTHERS WHO CAN TAKE UP AGENCIES WANTED, 

All communications and remittances to be made to— 


GARTON BROS. (Patentees), 
Newton-le-Willows, Lancs, 


K ARN we ORGANS 


Manufactured by D. W. KARN & CO,, 
WOODSTOCK. ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM has not been to see how cheaply an organ can be 
puilt, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 

OUR CLAIM is that we are building organs, equal to, if not 
urpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue and Price Lists Free oj the 
SoLE EvUROPEAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 


W. G. THOMAS'S PLANOS |! 


99 ” 
%”” 99 
> ” 




















ARE the BEST and cheapest in the market. 
Professors and others will find an advantage by 
sending for the Free Illustrated lists. Splendid 
iron-framed PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices, Packed 
FREE. Contracts taken for large quantities, 
Old Pianos bought for Cash, or taken in exchange, 





|W. G. THOMAS Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 


Central Musical Instrument Depot, 
(Late F. PAYTON & CO.) 


Importers of Spanish Guitars and Bandurrias by Campo, Spanish Music 
Strings by Benito Soria, Italian Strings by Righetti, Italian Mandolines 
and Machets, Cremona Violins by Pietro Grulli, and every des.riblion 
of Musical Instruments. 
A VARIED sTOcK OF @1d Biolins always IN HAND. 
Makers of Amber Varnish, Egeiro Rosin, and Varnish Restorer. 

Send for Illustrated Catalogues, gratis and post free. 
INSTRUMENTS SENT ON APPROVAL. No imaginary value put on Instruments 
whether old or new, Fittings of all kinds at lowest prices. Vivlin, Guitars, 

Mandolines, etc., skilfully repaired at reasonable charges. 

Isutruments valued at a uniform rate of 2s, 6d. 
Violin, Bom, Clothined Case, and gein, complet, i, Od 


FLEET STREET,WONBON BG 





47, 


CASSON’S 


PATENT 


e 4 4 
Organ=Building System. 
EPARATE Pedal Organs for each Mantxl. Expressive 
and controllable Pedal Basses. Perfect control of al] 
Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 
Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A. 
Dr. E. W. TAYLOR, F.C.O. 
The Late Mr. J. STIMPSON 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.1.B.A, 
Mr. A. J. HIPKINS, F.S.A. 
&c., &c. 


Apply to the Secretary— 


CASSON'S PATENT ORGAN COMPANY, Linireo, 


DENBIGH. 


DR. STOLBERG'S VOICE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 


medical men. 
Sold in boxes. 1s. 13d. and 2s, 9d ; also in bottles for abroad. 


MUSIC STRINGS—WHOLESALE & RETAIL. 


J. P. GUIVIER & CO. 


Manufacturers and Fmporters of all kinds of Strings 


FOR 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Ilave always in STOCK the Largest ASSORTMENT of any House in the World. 


6, GOLDEN SQUARE, W. 


E. C, DALTON, 
Artist and Engraver on Bod, 
67, GREAT ORMOND STREET, 
LONDON, W.C. 
ESTABLISHED OVER THREE QUARTERS OF A CENTURY- 


A, S. MALLETT, ALLEN & C0., 


CONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &c. 
































PORTRAITS. | WINDOW BILLS. | STATIONERY. 
(Specialily.) BOOKS. SHOW CARDS. 
POSTERS. CATALOGUES PLANS, &c., &c 


68 & 70, WARDOUR ST., LONDON, W. 


TELEGRAPHIC ADPR&sS—“* ASMAL, LONDON.” 
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ASCHERBERG PIANOS. 











“I only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to, play before the public, Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem.. 


Respectfully, 
VLADIMIR VON PACHMANN.” 








| Ascherberg Bian: Depot, 
211, REGENT STREET, W. 
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